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NEWS HIGHLIGHTS... 


Government gets rebuff on 
commercial radio and tv 


THE Conservative party leadership is deeply embarrassed over its tv and radio, policies, 
which have been torpedoed by its constituency parties, and some rapid re-thinking is being 
done, especially by John Bevins, the Postmaster-General. 

Recently a Conservative Central Office study group of eight, headed by Sir Eric Edwards, 
chairman of the National Union of Conservative Associations, recommended that the 
anticipated third television service should be a commercial one under ITA and operated by 
new programme companies. 

This plan has been studied by over 500 constituency parties, a majority of whom has 
come out in favour of awarding the third tv channel to the BBC for the propagation of 
culture and education. Television hours should not be extended, say the local Tories; and 
they have also pronounced by majority against starting commercial sound radio or local 
sound broadcasts. 

The verdict from the constituencies is a strong rebuff for the “television lobby” among 
MPs which has a shrewd eye on the vast profits already made from commercial tv, wishes to 
add to them by the income from the third channel, and further from a possible extension 
of the commercial principle to sound radio. 

The matter is likely to be discussed at Cabinet level soon after the Prime Minister returns 
from the other side of the Atlantic 


SCMA gets agreement complaints 


SEVERAL reports of alleged non-compliance with the terms and conditions of the new 
National Agreement between the CEA and SCMA have been received by the Society. 

At the SOMA national executive meeting last week, general secretary Bill Ellison stated 
that he was now engaged on a full investigation of each case, and that any necessary 
appropriate action would then be taken. 

Mr. Ellison told Kine. that he had recently received reports of about ten cases in which 
non-compliance with the agreement was alleged. If these were found to be accurate, the 
matters would be taken up with the employers. 

In one case, concerning the annual holiday entitlement, the question was to be the subject 
of a reference to an area conciliation board in the Bristol and West of England branch area. 


W. Germany rejects film register 


THE WEST GERMAN GOVERNMENT has rejected French proposals for a uniform 
Film Register giving financial details about all productions and covering the entire European 
Common Market area. 

According to Bonn sources, the official Government attitude is that publication of such 
details would invade the private business sphere and would be in conflict with German law. 
The French argument that the absence of an ECM film register has been preventing large 
scale co-productions is not accepted by the Germans. 


PR Tribunal decision date 


THE DECISION on the hearing of the AIC case by the Performing Right Tribunal is to 
be given on April 6. The case concerned the difference in discount received by the CEA and 
AIC from the PRS—the CEA getting 7} per cent. and the AIC only 5 per cent. 

The Tribunal reserved its judgment earlier this month after a three-day hearing during 


which the representations of the AIC, claiming parity with the CEA, and of the PRS and the 
CEA were heard. 


COLUMBIA-HAMMER 


PACT FOR BIG 
STARS AND FILMS 


COLUMBIA “ big name” stars and studio 
contract players will appear in forthcoming 
Hammer productions, most of which will be 
shot on location, and Hammer is now 
“moving into a larger sphere to compete 
with important pictures everywhere.” This 
was revealed by Michael Carreras, Hammer 
executive producer, after discussions with 
Columbia executives in Hollywood, 

The first film in which the American stars will 
appear will be “In the Heat of the Night,” 
formerly titled “One More River,” starting in 
May. 

At a press conference with producer-writer 
Jimmy Sangster in New York last week, Mr. 
Carreras recommended other British producers 
to align themselves with American companies 
‘for wonderful guidance, enthusiasm and prac- 
tical assistance.” 

Commenting on location work, he said British 
crews would not be able to shout “ runaway 
production ” because “they will be going along 
on location.” 

Mr. Carreras said he had been trying to nego- 
tiate with Columbia for some time, but negotia- 
tion through the exchange of letters had proved 
unsatisfactory. He recalled that Hammer 
started using Americas players in 1950 to make 
their films more saleable abroad, but had then 
abandoned this policy in favour of subject 
matter. 

The seven new films which Columbia will 
handle during the next year are: “Stop Me 
Before I Kill,” filmed on the Riviera; “ Week- 
end with Lulu,” with a French locale; “ Scream 
of Fear,” already made in the South of France; 
“In the Heat of the Night,” to be shot along 


continued on page 34 


BLC SALES TEAM 
STRONGEST EVER 


“IN THIS ROOM is gathered the strongest 
sales force in this country—the strongest sales 
force any company at any time has had the 
privilege of employing.” 

This was stated by Kenneth Hargreaves, joint 
managing director of BLC Films, when the entire 
sales force of the new company assembled in 
London for its inaugural sales conference last 
week-end. 

_ And they heard that statement underlined by 
joint managing director David Kingsley. He 
said: “ As a sales force, you're the elite.” 

The conference began on Friday with an open 
session. Director of sales Leslie Faber was in 


continued on page 34 


A 


Viewpoint 


EVIDENCE IN 
STATISTICS 


THE official Board of Trade statistics for 
the quota year ending 1960 are indicative of 
the growing stature of British film produc- 
tion. 


Our own box-office survey, virtually cover- 
ing the same period, showed the extent of 
the success of British films at the box-office. 


The figures just published, show that in 
the quota year British films commanded an 
average of 40.4 per cent. of screen time, 
subs.antially above the statutory require- 
ment and nearly three per cent. higher than 
in the previous year. 


But the demand for British pictures, by 
exhibitors and the public alike, is best de- 
monstrated by the fact that ABC recorded 
the remarkably high figure of 52 per cent. 
and Rank CMA cinemas 41 per cent. for first 
features. 


In the second feature and shorts category, 
the average was 37.3 per cent., again another 
substantial increase over the previous year. 


Own merit 


The analysis of the quota returns lends 
emphasis to the truism that the showing of 
British films is not longer a matter of com- 
pulsion by statutory regulation; British films 
are winning screentime on their own merit. 

Because of the hazards of production, the 
quota legisia.ion is a necessary safeguard for 
the British industry, but the figures are a 
forceful argument against the raising of 
quota purely to encourage the further show- 
ing of British films. 

Against the competition of the circuits, 
independents find it increasingly difficult to 
secure product. After allowing for relief, on 
this account, the average percentage for first 
features comes out at 27 per ceni., so it 
would be unrealistic to raise the quota to a 
level that is beyond the current capacity of 
production. 
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THE flare-up over the FPBFM’s declaration 
that the quota should be raised next year has 
died down. 

The meeting between the BFPA, the FBFM 
and the CEA reviewed the production position, 
and it was agreed on all sides that the quota 
figure, for the next period of twelve months 
at least, should be left as it stands at present. 

The outcome of the meeting was as I 
anticipated in my notes last week. 

It is as well, im the “circumstances, that the 
quota field has not been made the battleground 
for other issues. 

Unless there is a dramatic change of heart, 
I imagine that the Cinematograph Films Council 
will advise the Board of Trade not to make a 
change. 


+ + + 


THE DEAL between The Rank Organisation 
and Joe Levine for the release of the 5 million 
dollar Titanus-Embassy production, “ The Last 
Days of Sodom and Gomorrah,” is the most 
spectacular for a single film acquired for release 
in Britain by RFD and in many overseas terri- 
tories by ROFD. 

One of the shrewdest promoters in the busi- 
ness, Joe has developed his own technique for 
marketing pictures around the world. Obviously 
he has a great deal of faith in The Rank 
Organisation to put the picture into the group's 
hands for distribution in this country and in 
a number of the important markets abroad. 

And The Rank Organisation must have con- 
siderable faith in the picture to take it on. 


+ + + 


THE tie-up was initiated in New York during 
John Davis’s recent visit to the States. 

According to Joe, he and the Rank chief 
found that they had much in common on the 
subject of marketing big productions. 

The detail of the agreement was settled when 
Joe flew over for talks with Rank executives a 
week or sO ago. 

He came over again last week to announce 
the tie-up to the national and trade Press at 
a buncheon given at the Savoy by Fred Thomas 
and Colan MacArthur. 


+ + + 


SAID Joe: “I have not come here to make 
extravagamt promises. I am here to affirm that 
‘Sodom and Gomorrah" and the campaign 
are going to be my greatest efforts to date.” 

Having seen 50 minutes of the rushes, Joe 
predicted that it will be a great picture. 

“They are not sparing a dime or a shilling,” 
he said. “ You will see the production values 
on the screen,” he added. 


+ + + 


COMMENTING on the tie-up, Joe said: “I 
am impressed by the enthusiasm of all the 
Rank men that I have met. I hope this will 
be the first of many deals.” 

The picture is expected to be finished in the 


late summer or early autumn, and launched 
in Britain early in 1962. 

The policy of presentation will be decided 
nearer the date of completion. 

One thing is certain. A kot of money will 
be spent on the campaign. 


+ + + 


BLC FILMS—+the new distribution alliance be- 
tween British Lion and Columbia—was formally 
inaugurated when the board had its first meeting 
last week. 

At the meeting were the joint managing direc- 
tors, Ken Hargreaves and David Kingsley, the 
other directors, John Bouking, Mike Franko- 
vich, Frank Launder, and Ken L. Maidment, 
and A. J. Mitchell, secretary of the new 
company. 

One of the first tasks of the board was to 
elect two additional directors from the execu- 
tive of the new onganisation. They are Leslie 
Faber, who is director of sales, and Eddie Bryson, 
who is general sales manager. 

The new company started its operations on 
Monday, preceded by a conference of the sales 
force at the weekend. 

Mo Rothman, vice-president of Columbia Pic- 
tures International, arrived in London on Satur- 
day to join the conference. 


+ ~ + 


THE NOTICE of the voluntary liquidation of 
Renown Pictures, for which a declaration of 
solvency has been filed, came as a surprise to 
many people in the trade. 

The process of liquidation will, of course, take 
time, for Renown’s latest pictures are still in 
distribution. 

For this reason, the present distribution and 
dispatch arrangements will be continued and 
sales direction will remain the responsibility of 
Len Jefferson Hope. 

Thomas Alfred Munn and Mark Rubens have 
been appointed receivers and managers of 
Renown. 

At the present time, it is not certasn how the 
liquidation will affect Dyro, the distribution com- 
pany operated jointly by Disney and Renown. 

So far I have not been able to contact George 
Minter, so I cannot say what he plans for the 
future. 


* + + 


THE service that Eric Johnston, president of 
MPAA, has rendered to the U.S government, as 
well as to the motion picture industry, will be 
underlined by the presence of distinguished per- 
sonalities in the diplomatic services of many 
countries at the testimonial dinner which is to 
be given in New York to mark his completion 
of 15 years’ association with the film business. 

Former US President Dwight D. Eisenhower 
will be honorary chairman of the dinner which 
will be held on April 10 at the Waldorf Astoria 
Hotel. 

President Kennedy has prepared a special 
message to be read at the dinner. Serving on 
the honorary committee are kings, presidents 
and prime ministers of many nations. 

Some 20 countries in Burone, Asia and South 
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America will be represented in the gathering of 
a thousand expected at the dinner. 

A host of film stars from Hollywood will 
participate in the event and an all-star pro- 
gramme of eniertainmem is planned fer the 
evem ng. 

During the past 20 years, Eric Johnston has 
served four presidents of the United States on 
many Federal boards, commissions and in several 
diplomatic roles. 

He has just been named by Speaker Sam Ray- 
burn as a member of the U.S Citizens Commis- 
sion on NATO. He is also chairman of the 
Committee for International Economic Growth. 

The NATO group was authorised by the last 
Congress to be part of a 100-member Atlantic 
community commission of citizens representing 
the 11 NATO countries. The Commission will 
hold conferences during the year to work out 
greater unity of purpose among the Western 
Alliance. 


+ + + 


DIMITRI DE GRUNWALD'S production, 
Topaze,”” for 20th-Fox, was roughly 
by some of the critics, but it got off 

to a spectacular start in the West End. 
The charity premiere at the Carlton, Hay- 
market, realised the astonishingly high figure 
of £31,000—to be shared by the National Play- 
ing Fields Association and the Jewish National 
Fund. 

It is claimed as a record total for a West 
End charity premicre. 


+ + + 


ANOTHER windfall has come the way of 
Variety Club. American producer Sam Spiegel 
is to give £10,000 for the endowment of one of 
the ten boys’ clubs which the Variety Club of 
Great Britain is to establish in London within 
the next two years. 

The club selected for endowment by Sam 
Spiegel is to be built in the White City district. 
It will cost £40,000, of which £30,000 is to be 
subscribed by the Ministry of Education and 
the LCC. 

Mr. Spiegel is the first American to endow a 
youth centre under the Duke of Edinburgh's 
boys’ clubs’ scheme on behalf of the London 
Federation of Boys’ Clubs. The donation re- 
sults from his growing interest in Variety's 
youth centre campaign. 

Past Chief Barker Jim Carreras, chairman of 
Variety’s club-building committee and past Chiet 
Barkers Mike Frankovich and Nat Cohen, out- 
lined the project to Mr. Spiegel and showed him 
plans and models of the clubs planned or under 
construction. 

In making his gesture, Mr. Spiegel insisted that 
his name should not be mentioned in connection 
with the donation and only agreed that the White 
City establishment should be dedicated to him- 
self after Jim Carreras had pointed out that his 
action might well inspire others to follow his 
example. 


+ + + 


ACTT members working permanently in 
Hollywood, among them Alfred Hitchcock, have 
organised a special meeting to welcome their 
general secretary, George Elvin. 

George, at present on a tour of the United 
States and Canada at the invitation of the 
various film and television unions, was due in 
the film city this week after union discussions 
in New York. 

Back in Soho Square, his assistant, Alan 
Sapper. told me: “ He is strengthening our con- 
tacts with the American unions. We have helped 
each other quite a lot on industrial matters in 


Alec Stuart, chairman of the Yorkshire and North Lincs. Cinematurians, hands over a cheque for 
100 guineas to L. Mannix, chairman of the Leeds CTBF, for the Charles Walton Bed Endowment Fund 
Also in the picture are Cinematurians W. G. Holding and J. Bennett 


the past, and Mr. Elvin’s tour is really a kind 
of mutual education.” 


After leaving Hollywood, George will fly up 
to Ottawa, and is due back in this country 
during the second week in April. 


+ - - 


THIRTY-FOUR trade veterans attended the 
37th annual meeting of the Lancashire Cinema 
Old Boy's Association held in Manchester 
recently. 

Bert Gordon Smith, manager of the Lang- 
worthy cinema, Pendleton, Salford, was installed 
as president in succession to H. K. White. James 
Brearley was re-elected chairman for the 29th 
successive year. 

Other appointments for the ensuing year are: 
president-elect, J. Shaw; vice-chairman, E. 
Gratton Milloy; joint hon. secretaries B. G. 
Smith and F. A. W. Stanbury; hon. treasurer, 
Vic Milgate. 

The committee includes the officers and C. P. 
Brown, T. Moore, W. Coffey, R. Hartley, T. 
Harrop, H. Smith, J. M. Howe, W. W. Lloyd, 
A. Wigley, S. Lewis, J. Mather and H. K. White, 


. + + 


SINGAPORE is likely to get television early 


next year, so I am infonmed by 
Organisation. 

John Duclos of Radio Singapore has recently 
returned from a month’s stay in Australia where 
he studied tv operations at the Australian Broad- 
casteng Commission and at the commercial net- 
works. 

Duclos has stated that the Singapore Minister 
of Culture hopes to start tv operations in the 
early part of 1962. 

The Singapore service will be planned and 
orgamised by K. Bourke, an Australian television 
engineer, loaned by the Australian government 
under the Colombo plan. 


the Cathay 


+ + + 


WYNDHAM LEWIS tells me that the dance 
organised by the Cardiff committee of the 
CTBF was a great success. 

Among the guests who travelled from London 
for the function were Ralph and Mrs. Brombhead, 
Lou and Mrs. Lewis, Percy Livingstone, Syd 
Caverson, Carl Stack, Mick and Mrs. Shipman, 
Felix and Mrs. Oppenheimer and Michael 


Myers. Peter Myott and bis wife 
there from Torquay. 

Eldorado and Lyons, the wwo ice cream com- 
panies, gave generous support to the event. 

Eldorado presented a transistor radio and a 
21-piece tea service for a draw which raised a 
very useful sum of £150. Lyons gave a gift to 
each of the ladies present. 

As a resukt of the dance and the cocktail 
party held in January, the commitice has raised 
a total of £500 for the CTBF. 


were 450 


+ + + 


JOHN E. BOYD of Metro was elected presi- 
dent of the Glasgow Cinema Club at the recent 
42nd annual general meeting. 

The other officers for the year are: vice-presi- 
dem, Jerry Coussin, of Pearl and Dean; 
treasurer, Arthur Simmons, and secretary Adam 
Kempsell. The new members of the executive 
ate: Hugh MoGettigan, David Gouk, Frank 
Cross, A. S. Langlands, Olive Kempsell and 
Mrs. K. Hanton. 

Stanley Frutin, the retiring president, was 
warmly congratulated for his very successful 
year in office. 


+ 7 + 


DAVID SHERRIFF, director of Evelyn Music, 
the company which concentrates entirely on the 
exploitation of film background music, is off to 
Rome on Friday, March 31. 

He’s going, he tells me, to visit various film 
companies to discuss music tie-ups, and also to 
fix independem distribution contracts between 
Italy and London. 

Sherriff adds that if anyone would like him to 
call on amy Malian company, in connection with 
music or distribution, he can be contacted at 
TEMpie Bar 5323 


- + + 


JOHN G. JOHNSON, who for many years 
was associated with the now closed Regent and 
Bedford Cinemas, Southport, died suddenly at 
his home in Preston New Road last week. 

The funeral took place on Friday, the crema- 


tion being at Southport Crematorium. — The 
Stroller. 
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Now’ of the Week. 


ABC achieves a first feature 
quota of 52 per cent 


THE AVERAGE proportion of British first 
feature films exhibited at all cinemas during the 
quota year ended September 30, 1960, was 40.4 
per cent.—10.4 per cent. higher than the required 
figure and an increase of 2.8 per cent. over the 
previous year. 

First feature quotas achieved by the major cir- 
cuits were 41 per cent. for Rank (CMA) cinemas 
and 52 per cent. for ABC cinemas. 

More than 96 per cent. of cinemas achieved 
or exceeded their first feature quotas, compared 
with 94 per cent. the previous year. 

These figures were revealed by the Board of 
Trade ths week following examination of 
cinema returns. They show improved quota per- 
formances for both first feature and supporting 
programme films. 

So far as second features and shorts were 
concerned, British films averaged 37.3 per cent 
This was 12.3 per cent. above the standard 
quota and 5.8 per cent. above the previous year. 
Ninety-three per cent. of cinemas achieved or 
exceeded their supporting programme quotas, 
compared with 86 per cent. the previous year. 

On the major circuits, Rank cinemas achieved 
44 per cent. for supporting programmes and 
ABC cinemas 42 per cent 

The Board states: “ A substantial proportion 
of those who fa‘led to achieve their quotas did 
so by only a sma!! margin and, in many cases, 
the failure was due to the fact that their com- 
petitors had shown far more than the prescribed 
quota of British films.” 

Of the 3.016 cinemas—excluding 49 exempt 
from quota—covered by the returns, 735 theatres 
which satisfied the conditions of the Films Act 
regarding quota relief had quotas prescribed 
ranging from ten per cent. to 274 per cent. 

Of these, 289 playing doub‘’e feature pro- 
grammes had quotas prescribed ranging from 
15 per cent. to 20 per cent. for supporting pro- 
gramme films 

After cllowing for these quota reliefs, the 
average p.escribed quotas for the 3,016 cinemas 
were 27 per cent. for first features and 24 
per cent, for supporting programmes. 


£40,000 campaign for 
‘Magnificent Seven’ 


A HUGE advertising and exploitation cam- 
paign. involving an expenditure of close on 
£40.000, has been prepared jointly by United 
Artists and The Rank Organisation, for the 


DE LANE LEA 


simultaneous launching in over 100 situations, of 
the Yul Brynner epic, “* The Magnificent Seven.” 

Big national press space has been booked for 
the opening weekend, April 14-16, supplemented 
by large spaces in the major provincial press, and 
tv spots on a number of regional! stations. 

The whole campaign has been designed on the 
blanket principle to make a powerful simul- 
taneous impact throughout the country. 


Technicolor guarantee 
helps distributors 


TO HELP increase the production of films 
in Britain, Technicolor has given bank guaran- 
tees amounting to £50,000 to enab‘e certain dis- 
tr'bution companies to obtain additional finance 
from their banks. 

“In consideration,” the company’s annual 
general meeting was told on Friday, “ your com- 
pany enjoys the laboratory business resulting 
from such film production.” 

This was stated by chairman John R. Clark. 
Jnr., in his annual statement, read to the meeting 
by deputy chairman Kay Harrison. 

During the year, the footage sold by Techni- 
color was some 12 per cent. less than for the 
previous year. This decrease, Mr. Clark stated, 
was largely explained by the decrease in export 
business and to a certain extent reflected the 
growing competition on the Continent. 

“ Unfortunately, our competitors’ advantage 
is being increased every year by the progressive 
reduction of import duties between Common 
Market countries.” 

This matter was receiving the careful atten- 
tion of the board and management and, stated 
Mr. Clark: “We are hopeful of finding some 
way of overcoming the barriers being set up 
around a market which is so vital to us.” 

The Technirama process continued to be re- 
garded as the finest large screen process avail- 
able, Mr. Clark went on. 

Processing facilities were also being expanded 
to give a complete service to producers photo- 
graphing in any of the 6Smm. negative pro- 
cesses, and it was hoped that 8mm. Technicolor 
prints wou'd begin manufacture shortly. 

A method of manufacturing a stainless steel 
tape, suited to automation and incorporating a 
measurement techn'que invented by the National 
Physical Laboratory, had been developed. “ This 
development shows considerable promise.”’ Mr. 
Clark stated 

He concluded by pointing to the operating re- 
sults for the first three months of the current 
financial year, which, he said, compared not 
unfavourably with the previous year 

An extraordinary genera] meeting of the com- 
pany approved resolutions reducing the capital 
by a repayment to stockholders of £390,225, sub- 
ject to the approval of the H’gh Court. The 
money was in excess of immediate requirements 
and the trading position of the company would 
not be affected, it was stated. 


ISBA WANTS 
THREE ITV 
CHANNELS 


THREE independent television channels, with 
the BBC providing “quality programmes” at 
different times on all three instead of on 
a separate channel, are suggested by the Incor- 
porated Soc'ety of British Advertisers in its 
submission to the Pilkington Committee. 


It also proposes that the Postmaster-General 
should be permitied to run a pay-tv service, 
commercially if necessary. 

The ISBA points out that its member com- 
panies provide about two-thirds of the total 
amount of tv advertising, and the present 
monopoly of independent television, it believes, 
results in unnecessarily high advertising rates. 

“ Basically the ISBA suggests that the present 
strict division between BBC television and in- 
dependem television is now an anachron’sm and 
should be abandoned,” it states. 

The effect of the scheme would be that BBC 
programmes would be broadcast continuously, 
occupying one third of the time on each chan- 
nel. A fair allocation of peak time viewing 
would be provided. 

While it is recognised that the general stan- 
dard of programmes has been raised since the 
advent of independent television, the society 
feels that, under the proposed scheme, the BBC 
would be free of the compulsion to cater for 
mass audiences. 

It could then concentrate upon quality in its 
programmes and, through the indevendemt chan- 
nels, balanced entertainment would be ensured. 

“Finance for the BBC programmes could be 
met from an appropr ate portion of the revenue 
of each channel,” the submission states. “In 
this way, the tv licence fee could be abolished 
or at least reduced.” 

In conclusion, the ISBA points out that its 
scheme could be brought into operation imme- 
diately and would be unaffected by any future 
changes in line definition. 


Hooliganism—LCC 


considers by-law 


THE LCC on Tuesday considered proposals 
from its general purposes committee for a by- 
law to control hooliganism in cinemas and other 
places of public entertainment. 

The proposal, which results from recent repre- 
sentations by the CEA, is supported by the 
Metropolitan Borough's standing joint commit- 
tee. It would apply where individual boroughs 
have not already made such a by-law. 

The by-law recommended, states: “‘ No person 
shall. while the public are present in any place 
of entertainment. use therein threatening, abusive 
or insulting words or behaviour with intent to 
provoke a breach of the peace or whereby a 
breach of the peace is likely to be occasioned.” 


Jacey celebrates at 
Birmingham 


JACEY Cinemas has chosen Miracle’s “ Love 
and the Frenchwoman,” starring Martine Carol, 
to celebrate the company’s five successful years 
at the Cinephone, Birmingham. 

The Cimephone was opened in 1956 with a 
persona! appearance by Martine Caro: for her 
film “Nana.” Kt is hoped she will fly from 
filming in Paris to join the celebrations. 
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Walter Eckart plans 
£400,000 


amenity centre 


A £400,000 AMENITY CENTRE—combining 
tenpin bowling lanes and ice-skating rink—is to 
be built in Leeds by Walter Eckart’s company, 
Silver Blades Ice Rinks, in association with Top 
Rank Bowling. The centre will be the largest 
of its kind in Europe. 

The board of Silver Blades Ice Rinks is the 
board of Star Associated holdings, and the 
company already operates an ice rink in Liver- 
pool which has just completed its first year of 
operation. 

Derek Eckart states that the decision to take 
over a defunct ice rink in Liverpool was made 
when it was realised that diversification of 
imterests could improve “ security.” 


Specialists 


The tie-in with Rank for the tenpin bowling 
was made because it was felt that it was best 
for specialists to give the public its requirements. 

Rank, by the operation of its many bowling 
centres, would be able to profit from its experi- 
ence, and Silver Blades would offer “a new 
slant on ice-skating.” 

The new centre will be constructed with the 
ice rink over the bowling lanes, and above the 
rink will be an office block. 

The ice rink will have a surface 180 ft. by 
75 ft. with seating accommodation for approxi- 
mately 1,000. 

Operation of the tenpin bowling will be con- 
trolled by The Rank Organisation to which the 
area concerned has been leased. 

The centre will be open all day, seven days 
a week, with full catering, an accessory shop, 
equipment hire, professional instructors, licensed 
clubs and changing rooms. Decor will be 
comtemporary. 

An essential feature of the centre will be 
adequate car-parking facilities. 


Eric Romer found 
not guilty 


ERIC ROMER, film company director of 
Marlings Park Avenue, Chislehurst, Kent, was 
found not guilty at the Old Bailey last week of 
fraudulently causing or inducing the managing 
director of the Army Kinema Corporation to 
execute a cheque for £1,202 by false pretences. 

On the direction of Judge Rogers, the jury 
also found him not guilty of conspiracy to 
defraud the Corporation by false pretences; and 
of fraudulently causing or inducing the manag- 
ing director of the Corporation to write his name 
on a cheque for £1,202 in order that it might be 
used as a valuable security. by false pretences. 

He was discharged. 

Clark Enterprises was also acquitted on the 
same three counts as Romer. 


Snaps of hooligans 


PATRONS of the Royal 
Heath, see this notice as they enter the foyer: 
* Warning from the management. This theatre 
is equipped with a flash camera. Any person 


Cinema, Cradley 


being a nuisance or doing damage 
property will be photographed.” 

A recent wave of seat slashing cost the man- 
agement a considerable sum. 

“The hidden camera is the operators’ idea,” 
said a management spokesman. 


to the 
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RANK-LEVINE DEAL 
FOR ‘'GOMORRAH' 


The Rank Organisation will release the 
new Titanus-Embassy production “* The 
Last Days of Sodom and Gomorrah” 
throughout the United Kingdom and most 
of the world Joseph Levine, president of 
Embassy Pictures Corporation of America, 
announces. 

Countries where the film will not be 
handled by the Organisation are the Unsted 
States, Canada, France, Belgium, Italy, 
Spain and Japan 

Shot entirely in English 
Eastman Color by Robert Aldrich, with 
Maurizio Lodi-Fe as executive producer, 
* The Last Days of Sodom = and 
Gomorrah” is at present in production in 
Rome with location shooting in Morocco. 

The large casi is headed by Stewart 
Granger, in the role of Lot, Pier Angeli, 
Staniey Baker. Anouk Aimee and Rossana 
Podesta. 


and directed in 


Hyde and Hull ban 


seven pictures 


FOUR X< certificate films, including ‘ Saturday 
Night and Sunday Morning,”’ have been banned 
by Hyde (Cheshire) Council. Discussing the bans 
last week, the council gave its watch committee 
a vote of confidence. 

The films banned are “ Butterfield 8,’ * Satur- 
day Night and Sunday Morning,” “Too Hot 
to Handle,” and “ Beat Girl.” 

The watch committee was recommended to 
give consideration to its method of dealing with 
applications for the exhibition of X films. This 
referred, particularly, to its decision on “ Beat 
Girl,” which had not been seen but had been 
banned solely on its synopsis. 

The discussions followed requests from exhibi- 
tors asking the council to reconsider its decision 
to ban the pictures. 

Hull watch committee has also banned three 
films after being told they were refused a cer- 
tificate by the BBFC. The pictures are “ Private 
Property,”” ‘“ Blackjackets” and “ Warsaw 
Ghetio.” 

The committee's decision was made after hear- 
ing extracts from the synopses. 


Norwich recommends 
cut in S.O levy 


NORWICH watch committee has recommended 
that the Sunday Opening charity levy be reduced 
from an overall annual total of £500 to a 
nominal payment of £10 by each of the city’s 
five cinemas. 

While the committee felt that the charities 
were deserving, it was agreed that other forms 
of entertainment did not pay such a levy and 
it was unjust that cinemas should do so. 


Uttoxeter ends levy— 
at Stoke it stays 


NORTH STAFFS.—Uttoxeter Urban District 
Council had abolished the Sunday Opening 
charity levy, F. A. Waterhouse told the monthly 
meeting of the branch. Efforts to get the levy 
reduced at Stoke-on-Trent, however, had not 
been so 

There, the watch committee had again decided 


LETTER TO THE EDITOR 


TAKINGS UP WITH 
SINGLE FEATURE 


DURING the last 16 weeks | have conducted 
a quiet experimen by playing cight weeks of 
double features, and eight weeks of single 
features with shorts. Previously this has always 
been a double-feature theatre, with a three-hour 
programme. 


The cight 130-minute programmes were slipped 
in without undue publicity, although the public 
must have been well aware of the programme 
length because the screening times are adver- 
ised. 


Considerable 


I am pleased to report that on the shorter 
programmes the takings have shown an average 
15 per cent. increase, which is considerable. 

True, I have received complaints. About a 
dozen, that’s all. But the number of people 
cannot be counted who have openly welcomed 
the fact that they cam arrive at the cinema at 
8.15 p.m. and see a complete programme. 

As far as I am concerned, a second feature 
will never be shown at my cinema again. it 
has been proved a positive deterrem to the box- 
Office. 

Opposition in this town js very strong. But 
at 8.15 im the evening all the opposition has 
disappeared. 

B. TATTERSALL, 


Continental Cinema, Burnley. 


to make no change and it was agreed that, as 
Stoke-on-Trent requires a lapse of six months 
before reconsidering the matter, a further applica- 
tion would be made in May. 

The meeting also heard that Sunday opening 
had been obtained at Sandbach after a poll had 
showed that a substantial majority was in favour 
of opening. 

Although cinemas in Stoke-on-Trent were 
refused permission to open on Good Friday, the 
branch was informed that there was no objection 
to opening at noon on Easter Monday and the 
next day. 


Yorks Cinematurians 
elect Alec Stuart 


ALEC STUART, who took over the chair of 
the Yorkshire and North Lincolnshire branch 
of the Society of Cinematurians from Dennis 
Hopton when the latter was transferred to Car- 
diff, was elected chairman of the branch at the 
annual meeting in Leeds 

A. J. Baum was elected vice-chairman, J. E 
Bennett continues as secretary 1m Ivor Singer 
as treasurer, with C. Metcalfe, Mannix and 
A. J. Lyons as trustees. 

Mr. Stuart’s first duty after being elected 
chairman was to hand over a cheque for 100 
guineas—proceeds from a dance and tombola— 
to Louis Mannix, chairman of the Leeds CTBF. 

Mr. Mannix thanked the branch and com- 
mented that the cheque proved there was still 
“plenty of life and enthusiasm in the Cinema- 
turians.” 
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Wore Iwarkets 


‘The Apartment’ wins Golden Globe 
as best comedy of year 


NEW YORK.—for the first time two actors 
tied for top male honours when the Hollywood 
Foreign Press Association announced its Golden 
Globe Awards. They were Rock Hudson and 
Tony Curtis. The world’s favourite actress was 
Gina Lollobrigida. 

Best actor in a dramatic film was Burt Lan- 
caster in “ Elmer Gantry.” His female counter- 
part was Greer Garson for her role in “ Sunrise 
at Campobeilo.” 

Sal Mineo was named best supporting actor 
for his part in “ Exodus,” and Janet Leigh took 
the supporting actress award with “ Psycho.” 

Jack Lemmon was voted besi actor in a 
musical or comedy with “ The Apartment” and 
Shirley MacLaine won similar honours for “ The 
Apartmem."” The film itself was named best 
comedy of the year 

“ Spartacus” was 
ture of the year 


voted the best dramatic pic- 
“Song Without End” was 
voted best musical “Hand in Hand” was 
named the motion picture which contributed 
the most towards betier international understand- 
ing with producer Helen Winston at hand to 
accept the award 


‘Outstanding merit’ 


“The Sundowners” received an award for 
“ outstanding merit in authenticity and charac- 
terisation.” The annual Samuel Goldwyn Inter- 
nawonal Award for the best foreign film released 
during 12 months went to “ Never On Sunday ” 
wivie other awards went to others voted as out- 
standing foreign filme; these were: “ Virgin 
Spring from Sweden, “La Verite from 
France and Engand’s “The Man With The 
Grreen Camation.” 

Jack Cardiff was best director for “ Sons and 
Lovers.” The annual C. B. DeMille Award went 
to Fred Astaire for outstanding contributions 
to the film industry A special award went to 
Cantinflas for the joy his picture brought to 
the world 

Producer«lirector Stanley Kramer was given 
an award for “ continuous artistic and daring 
over the years in the production and direction of 
fine motion pictures.” 


emacs 
35uFrints @ 
TECHNIRAMA 


A PRODUCT OF TECHNICOLOR 


Three male newoomers were named “ inter- 
national stars of tomorrow "—Michael Callin, 
Brett Halsey and Mark Damon. Their female 
counterparts were Ina Balin, Haley Mills and 
Nancy Kwan 

Dimitri Tiomkin won an award for the best 
original music score for “The Alamo.” 


+ + + 


NTA PICTURES has sold a full-lenguh colour 
cartoon feature “ Gulliver's Travels” to the 
Soviet Union. Negotiations for the sale, which 
have taken place for almost two years, resulted 
through several visits to Moscow by Vernon 
Burns, general manager of NTA. The company 
is working out details for additional film sales 
with Sovexport Films. 


+ + + 


PAUL ROTHA, president of the London Film 
Society and past president of the British Film 
Academy, was appointed European representative 
for the Hollywood Motion Picture and Televi- 
sion Museum. The appointment was made by 
Sol Lesser, chairman of the Museum Com- 
mission. 


+ + ~ 


THE Connecticut Committee Against Pay-TV 
has decided to appeal against the Government's 
action permitting the air waves to be used in a 
toll+television test in Hartford to the U.S Circuit 
Court of Appeals in Washington. If necessary 
the appeal will be carried to the Supreme Court. 
It is believed that the move will serve to delay 
the test which was to have been started in mid- 
1961.—Mel Konecoff. 


French headache over 
threat to studios 


PARIS.—The threatened chosures of several 
French film studios, including the famous Vic- 
torine studios in Nice and the Franstudio in 
Joinville, is said to be worrying the French 
Government, which is also concerned about the 
handing over of two other studios to television. 

If the closures become a reality France will 
be at a disadvantage inside the Common Mar- 
ket which is now developing and is likely to 
lead to a greater exchange of films between 
the six ECM countries. Italy, Germany and 
France are, at present, the only important film 
producing countries in the Market. 

In a Parliamentary question, the Minister of 
Culture, Andre Malraux, was asked if it was not 
a fact that the French film industry was now 
at a disadvantage since both Germany and Italy 
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had improved their equipment and installations, 
and had also increased the number of their 
Studios. 


M. Malraux said the Government was watch- 
ing the situation carefully and that grants would 
be made to pay for new studio installations over 
a period of three years. 


He added that the Government intended sett- 
ing up a commission whose job it would be to 
watch what he called the “ cultural industries,” 
and keep an eye on technical efficiency and the 
artistic quality of productions. 

As far as the closing of the studios was con- 
cerned, those at Nice would be kept open at 
least until the end of the year. The studios at 
Joinville would not be closed until new studios, 
already planned, had been built. 

The Government is taking an increasing in- 
terest in the French cinema in the belief that the 
medium is of high propaganda and prestige 
value. 

It is known that M. Malraux intends subsidis- 
ing a series of films based on the lives of 
famous Frenchmen, probably starting with Jean 
Jaures, the Socialist leader who was assassinated 
just before the first world war. 


It is not known when the now series will 
start or what money will be available. But 
even at this stage, many film men are doubt- 
ful about the commercial value of such films 
and are by no means certain that any of them 
would get a screening outside France. 

General de Gaulle is also known to be very in- 
terested in the future of French films and would 
like to see the country’s doubtful film reputa- 
tion enhanced.—Heary Kahn. 


Unionists upset 
by censorship 


BELFAST.—There are still 
discontent about film censorship in Northern 
Ireland. The strongest political party in 
Province is that of the Unionists and at 
Young Unionist Conference Scott Marshall of 
Londonderry proposed an emergency resolution 
referring to Londonderry Corporation “ that this 
conference is disturbed by the recent attitude 
taken by the Unionist-controlled Corporation in 
Northern Ireland towards censorship in the field 
of entertainment.” 

Mr. Marshall said that recently for the first 
time in about 41 years a Nationalist majority 
had been recorded at Corporation meetings which 
had been concerned with censorship of films. 

“ At one film preview held at midnight recently 
only three of the Unionist members of the 
Corporation attended. All the eight Nationalist 
members turned up. It is the Nationalists who 
are controlling the banning of films in London- 
derry.” 

Mr. Marshall said he did not object to censor- 
ship to a certain extent, but the indiscriminate 
banning of films was totally inexcusable. 

He said that the resolution. which was passed. 
was in the interests of intelligence, sanity—and 
Northern Ireland. 

Meanwhile, the latest film to be banned by 
Londonderry is ““ Never on Sunday.” 

Criticism has been levelled that Corporation 
members bring an unduly big number of friends 
to these “ censorship” screenings. 

Seventeen out of twenty members attended the 
show: the audience in the balcony was around 
100.—S. Gordon Duffield. 
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New films at a glance 


R.T. and 
Certificate 


90 min. (U) 


Title and Renter 


{Dam on the Yellow 
River, The 
(World Productions)— 
Italian 


Stars 


Anita Ekberg 
George Marshal 
Wang Jie 


Remarks Box-Office Angle 


Reliable star and 
hokum (C) 


English-dubbed Totalscope and Technicolor Italian 
adventure melodrama pivoting on the Chinese 
Civil War. Story and acting uneven, but high- 
lights vivid, settings authentic, and photography 
first-class 


title 


59 min. (U) Hugh Marlowe 
Robert Wilke 


Lisa Montell 


Vest-pocket CinemaScope period outdoor * who- 
dunnit"’ about judge who unravels murder 
mystery. Tale taut, cast competent, “ twist” 
ending effective, footage handy and staging 
colourful 


Moka ta The Reliable “ second " (C) 


h Century-Fox)—U.S 


tPirate of the Black 
Hawk, The 
(Anglo Amalgamated)— 
Italian 


76 min. (U) Gerard Landry 
Mijanou Bardot 


Germano Longo 


English-dubbed SupercineScope and Technicolor 
Italian sixteenth-century potted serial. Sabre- 
rattling yarn actionful, acting exuberant, nick- 
of-time climax gripping and backgrounds impres- 
sive 


Geod popular hokurn (C) 


Minoru Ohki 
Elise Richter 
Virgil Harton 


tWomen Behind Barbed 89 min. (X) 
Wire 


(Gala)—Japanese 


Grandscope and Eastman Color Japanese World 
War Il women’s prison melodrama with dubbed 
English dialogue. True story unconvincingly told, 
but staging good and title intriguing 


(CC) EXCELLENT FOR CHIIDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


Doubtful foreign fare (NC 


(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN 


but dopes Manfred on their wedding night and 
retains her purity. Ricardo tries unsuccessfully 
to rescue Elena and Ettore, and all three are 
thrown into a dungeon. The piace is flooded, 
but luckily the townsfolk revolt and the prisoners 
are released. Manfred then comes to a sticky 
end, Ettore is acclaimed the new Duke, and 


; ctacul: finale. Anita Ekberg, altho 
The Dam on the Yellow River clothed antiy 1 0 dead a ign my 


figure as Dorothy; George Marshal is a rugged 
John, and the rest get by. The cleverly dubbed 
English dialogue has little literary merit, but the 
cameraman does full justice to the ever-changing 
backgrounds. Marvellous staging is the ace up 
its kimono’s sleeve. 


World Productions. Italian (U). Totalscope. 
Photographed in Technicolor. Featuring Anita 
Ekberg, George Marshal and Wang Jie. Directed 
by Renzo Merusi. Director of Photography, 
Enzo Serafin. 9 minutes. Release not fixed 


LARGE-SCALE Totalscope and Technicolor 
adventure melodrama. An Italian production 
dubbed in English, it concerns a cynical, bottle- 
bashing American reporter who seeks a sensa- 
tional front-page scoop on the Chinese Civil 
War, but falls for a beautiful medico-missionary, 
mends his ways and posthumously earns a halo. 
The tale, modern “cloak and dagger” larded 
with religion, is, to put it mildly, untidy, but a 
s imax, heightened by impressive 
backgrounds, partly atones. Obviously star 
values and an intriguing title further tip the 
scales in its favour. Reliable star and title 
hokum. 


Story.—In 1950, John, an American news- 
hound, Jearns of a plan by Chinese rebels to 
sabotage a dam on the Yellow River. He chases 
the story for purely selfish reasons, boards a 
train carrying refugees and meets Dorothy, a 
comely nursing missionary, and Sister Celeste, 
@ somewhat prim Catholic welfare worker. 
train is subsequently bombed by terrorists and 
the occupants shelter in a Chinese temple. John 
drinks heavily and his tippling revolts Dorothy, 
yet they are drawn together. Later, a Chinese 
fo is wounded while protecting John, and 
Jorothy successfully performs a major opera- 
tion. rothy inspires John, but meanwhile 
Wang, leader of the rebels, threatens Dorothy's 
life. Finally, John rushes to defend the dam, 
but is too late. He and Wang struggle in the 
switling waters and drown, but Dorothy leads 
the r to safety and she and Sister Celeste 
honour John’s memory at the fade-out. 

Prod —The picture spreads its tale over 
a large canvas, but fails to keep all its facets 
in clear perspective. It nevertheless contains 
much exciting surface action—the crowd and 
war scenes are expertly handled—and there is a 


Points of Appeal.—Fascinating, if slightly con- 
fused, story, star, title, outstanding technica 
presentation, Totalscope, Technicolor and “U” 
certificate. 


The Pirate of the Black Hawk 


Anglo Amalgamated. Italian (U). Supercine- 

scope. Photographed in Technicolor. Featuring 

Gerard Landry, Mijanou Bardot and Germano 

Longo. Produced by Giorgio and Carlo Pescino. 

Directed by Sergio Grieco. 76 minutes. Release 
not fixed 


SUPERCINESCOPE and Technicolor  six- 
teenth century potted serial, made in Italy with 
dubbed English dialogue. It tells how a dashin 
young swordsman he to outwit a deep-dyed 
villain and, at the same time, wins a beautiful 
bride. The acting is more robust than subtle and 
the direction, too, eschews cunning, but what 
the opus lacks in finesse it more n gains in 
spectacular action, artlessly tinged with sex and 
presented against breathtaking backgrounds. The 
overall will intrigue the “ ninepenmies”’ and the 
satchel club trade. Good popular hokum. 


Story.—-The Duke of Montefore is killed by 
irates on the orders of Manfred, a usurper. 
icardo, the dead Duke's aide, also called the 
Pirate of the Black Hawk, saves Elena, the 
Duke's daughter, but Ettore, the Duke’s small 
son, disappears. Later, Manfred captures Elena, 
but agrees to free her provided Ricardo sur- 
renders. Ricardo does, but Manfred breaks his 
promise. Eventually, Ettore falls into Manfred’s 
hands and he threatens to harm the lad unless 
Elena marries him She reluctantly consents, 


Elena and Ricardo find belated happiness. 


Production.—The picture, which belies its 
title, spends little time on the briny, but covers 
much rugged and exciting territory. Mijanou 
Bardot, bearer of a famous name, wins sympathy 
as the intimidated Elena; Gerard Landry never 
lets up as Ricardo; and Germano Longo is the 
devil personified as Manfred. The supporting 
paver also work hard, but all are slightly 
andicapped by anachronistic American-English 
dialogue. It has fights and chases galore, 
hectic, yet innocuous, bedroom scene, and an 
in-the-nick-of-time climax that fairly sizzles. 
Supercinescope and Technicolor paint the 
“ tiger lily.” 

Points of Appeal.—Rousing tale, free-style 
acting, exuberant highlights, title, Supercinescope, 
Technicolor and > i certificate. 


The Long Rope 


Twentieth Century-Fox. American (U). Cinema- 
Scope. Featuring Hugh Marlowe, Robert Wilke 
and Lisa Montell. Produced by Margia Dean. 
Directed by William Witney. Screenplay by 
Robert Hamner. Director of Photography, Kay 
Norton. 59 minutes. Released March 27, 1961 


VEST-POCKET CinemaScope period outdoor 
“ who-dunnit.” It stresses the wnportant rt 
played by a circuit judge during the pardons 
of a Mexican border town murder. The story 
isnt particularly strong in invention, but both 
cast and director see that the opus takes the 
shortest cut to its “twist” ending. Comprct 
and colourful, the film'll get by on the lover 
half of most “ double bills.” Reliable “ second.” 

Story.—Jonas Stone, a forthright federal judge, 


continued on page 14 
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Your Filius 


West End 


HERE’S THE LAST 
entil April 13. It's 


“Your Films” page 
impossible to obtain an 
accurate overall picture of Easter box-office 
business before the next deadline, but this 
should still give independent exhib'tors ample 
opportunity to back winners after they've 
cleared testing holiday hurdles and passed the 
post. 

And don't think I'll be putting my feet up 
meanwhile During ths short week there are 
15S press and tradeshows, causing many clashes. 
Nice staff work and timing by the renters! 


+ + + 
“MR TOPAZE”™ (Twentieth Century-Fox 

CinemaScope—-British) stole most film page 
headlines in the national press, but few critics 
gave Peter Sellers’s latest unqualified praise. The 
star also drects, and many scribes took great 
pains—and gave me one—tclling him where he'd 
gone wrong in his handling of the screen version 
of Marcel Pagnol’s comedy drama. I won't go 
so far as to say that Poter Sellers'’s touch is 
faultiess, but I nevertheless found the picture 
thoroughly enjcyable. I've checked up at the 
Carlton, Haymarket, where the opus is having 
a season, although actually on release, and the 
management tells me it opened well 


+ + + 


NOT EVEN the most carping egghcad has 
quarrelled with “One Hundred And One 
Dalmatians” (Disney). Who could? The latest 
fulltength Disney cartoon, based on Dodie 
Smith's widely read not so shaggy dog story, is 
delightful entertainment, equally suitable for all 
classes and ages, and both sexes. K slipped its 
collar at Studio One, Oxford Street, over the 
weekend and broke the “ Swiss Family Robin- 
son” all-time record And, make no mistake, 
tll go on gaily wagging its tail, 


+ + + 


FEW FILMS in recent years have been so 
badly carved up by the press as “Go Naked In 
The World” (MGM—CinemaScope). The X 
ertificate melodrama, which presents yet an- 
other permutation of the “call girl” theme, 
isn exactly a masterpiece, but that doesn't 
mean it'll flop he picture has title and star 
ilues—it features Gina Lollobrigida—and these 
keeping the wolf at a safe distance 
Ritz’s doors 


+ + + 


THE MENTION of title pull brings “ Carry 
On Regardless " (Anglo Amalgamated—British) 
mmediaicly to mind The knockabout comedy 
has more than an attractive label, it's one of a 
popular brand and there's gold in goodwill 

Carry On Regardless” is definitely clicking at 
the Odeon Marbk Arch, where the receipts to 


factors are 


from the 


by JOSH BILLINGS 


date have far exceeded those of any other 
“Carry On” film shown in the West End. The 
supporting feature, Edgar Wallace’s “Clue Of 
The New Pin” (Anglo Amalgamated—British), 
too, is a film bearing a firmly established trade 
mark 


+ + + 


“THE GRASS IS GREENER” (Rank- 
Universal—Technirama—Brit'sh) has just conclu- 
ded a marvellous three weeks’ run at the Leices- 
ter Square Theatre. The all-star comedy could 
have gone on and on, but a date at the New 
Victoria, where it opened with a bang last 
Sunday, plus its general release, hastened its de- 
parture. “ Double Bunk” (British Lion-Bryan- 
ston—British), a lively down-to-earth rib-tickler, 
has taken over at the Leicester Square Theatre. 


+ + + 


THERE HASN'T been a wild rush to sce 
“The Sins Of Rachel Cade” (Warner-Pathe), 
but, thanks to “The Royal Tour of India” 
(Warner-Pathe), the patrons who found their way 
to the Warner Theatre received good value. On 
Thursday, “A Taste Of Fear” (Columbia- 
Hammer—British), a thigh powered thriller, 


moves in. 


+ + 


“THE FACTS OF LIFE™ (United Artists) 
continues on its merry way at the Odeon, Leices- 
ter Square, It’s the Bob Hope-Lucille Ball 
comedy that made the Queen Mother laugh at 
the Royal Performance and can hardly fail on 
release. Immediately after Easter, “ The Green- 
gage Summer” (Columbia—British), a romantic 
melodrama with Kenneth More and a clever 
young cast, will top the bill at the Odeon. It 
should coin money. 


+ + + 


YOU CAN TAKE it from me, “The Rat 
Race"’ (Paramount), the Tony Curt:s-Debbie 
Reynolds comedy drama of life on New York's 
seamy side, more than paid for its keep during 
its stay at the Plaza. On Thursday, “ The 
Greatest Show On Earth” (Paramount), the 
mammoth DeMille “ big top " spectacle, is being 
revived at the Plaza. What better holiday 


attraciion? 
+ + + 


“THE FIERCEST HEART” (Twentieth 
Century-Fox—CinemaScope) didn't do too badly 
at the Rialto, Coventry Street. The big-fight 
film, which has proved quite a draw up and 
down the country, was also in the programme. 
From today, “The Right Approach” (Twen- 
lieth Century-Fox—-CinemaScope), Frankie 
Vaughan's newest, hokds sway. 


. + + 


AT LONG LAST, “Never On Sunday” 
(United Artists) has taken leave of the London 


PROSPER WITH ANGLO! 


Pavilion. The fabulous Greek comedy arrived 
on November 18, 1960, was a tremendous hit 
on the National Circuit, yet never really let up 
at “The Pav.” The current bill is a United 
Artists X programme, “ Macumba Love” and 
“The Split.” It’s an incredibly crude horrific 
set-up, but scored freely over the weekend. 
Lucky the renter who can get a film into the 
London Pavilion, where practically anything 
goes. 


+ + + 


THE “HARD TICKET” jobs, “ South 
Pacific’ (Twentieth Century-Fox—Todd-AO), 
“ Ben-Hur" (MGM—Panavision-Camera 65), 
“ Spartacus’ (Rank-Universal—Super Techni- 
rama 70), “* The Alamo” (Un ted Artisuss—Todd- 
AO) and “Pepe” (Columbia—CinemaScope), 
are confidently looking forward to bumper busi- 
ness at the Dominion, Tottenham Court Road, 
the Empire, the Metropole, Victoria, the Astoria, 
Charing Cross Road, and the Columbia Theatre, 
Shaftesbury Avenue, respectively, over Easter. 
Since the seats are bookable in advance, they've 
little to fear from the weather. 


On release 


NOW FOR THE RELEASES. “The Long 
And The Short And The Tall” (Warner-Pathe 
British) has just concluded its third terrific week 
on the ABC Circuit. I really fell for the Burma 
War comedy melodrama, which, by the way, 
has an X certificate, and can’t fathom why the 
critics were so grudging with their praise of 
Laurence Harvey's performance in the lead. But 
why worry, the box-office has endorsed all the 
good things the trade press said about the film. 


+ + + 


“SWISS FAMILY ROBINSON” (Disney— 
Panavision—British) had a lively preliminary 
canter on the Rank Circuit last week, following 
its phenomenal run at Studio One, Oxford Street. 
Now that the children are home from school 
there’N be no holding the film, but don’t get 
the idea that it was made expressly for the 
satchel club trade. It wouldn't have taken the 
money it did at Studio One or during its first 
London leg. if its appeal had been limited to 
kids. 


* + + 


THERE ARE very good accounts of “No 
Love For Johnnie ” (Rank—British), the sex and 
political melodrama adapted from Wilfred Fien- 
burgh’s best seller. Its graph shot up at the start 
and has shown no violent fluctuations. Despite 
its theme, or maybe because of it, the opus is 
beckoning women. 


. + + 


“ MIDNIGHT LACE” (Rank-Universal) 
finished strongly and should have no difficulty 
carrying on the good work in the long grass. 
The suspense melodrama has two top-line stars, 
Doris Day and Rex Harrison, and is also dressed 
to kill. 


+ + + 


IT WOULD be an exaggeration to say “ The 
Canadians” (Twentieth Century-Fox—Cinema- 
Scope—British) got away to a flyer, but neither 
is it being neglected by the fans. Royal North- 
West Mountie melodrama are usually safe bets 
and this is no exception. 


+ 7 + 


“ CIMARRON " (MGM—CinemaScope), the 
marathon “horse and soap opera,” has fallen 


continued on page 29 


It hasn’t gone before the cameras as yet, 
but people all over the world are talking about... 


“THE LONGEST DAY” _ 


Zanuck wins the battle for the D-Day film .. 


EVENING STANDARD 


Four Directors for ihe Screen Version of D-Day 


COVENTRY EVENING TELEGRAPH 


World’s Greatest Film 


RECORD MIRROR 


Ryan breaks book barrier with 2% million copies im 


SUNDAY INDEPENDENT 


Four Points of View on D-Day 


EDINBURGH EVENING NEWS 


D-Day landings is the theme 


SHIELDS WEEKLY NEWS 


D-Day epic drives home stupidity of war 


OLDHAM EVENING CHRONICLE 


“THE LONGEST DAY” 
by Cornelius Ryan 


\\ il] be brought to the screcn by 


Darryl F. Zanuck plz Productaons. Inc 


Produced by Darryl 4 /anuck 


and Rel ised through 20th { enturyv: Fox 


In the meantime make a date with— 
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RENTERS’ NEWS 


Paramount has 
20 new 


films in work 


PARAMOUNT now has 24 screen writers at 
work on current and forthcomieg product. The 
record activity roster shows writers at work on 
approximately 20 projects, most of which are 
scheduled for production during 1961. 

Current screen writing u 
Edward Anhalt, who is working on the Ha! 
Wallis production, “ Tamiko,” to star Laurence 
Harvey; Borden Chase, newly signed to script 
“The Churchill Story for producer Hugh 
French from a C. S treatment; Eric 
Ambler, preparing the screenplay for Perlberg- 
Seaton’s “ Night Without End’ Mort Green 
and Arthur Phillips, who are scripting several 
forthcoming Jerry Lewis productions. 


William P. Wood, Jr 


issignmenits 1”c! 


Forester 


. Screen writer on “ Affair 
n Arcady forthcoming Henry Blanke pro- 
duction: Leigh Brackett currently working on the 
Howard Hawks wild anima] epic, “ Hatari!” 
starring John Wayne; Joseph Calvelli and John 
¢ pling “ My Six Loves,” to 
star Debbie Reynolds and to be produced by 
Gant Gaither; Frank Fenton, who is doing the 
screenplay for “ The Iron Men,” to be produced 
by Martin Poll ng Sidney Poitier. 
Additional 
properties 


Fant who are sr 


ind starr 


writers work on Paramount 
nolude Robin Estridge, now prepar- 
ing the screenplay for “ Appointment in 
Zahrain,” announced to star Yul Brynner with 
Ronald Neame set to produce and direct: 
Edmund Beloin and Maurice Richlin scripting 
“Villa Mimosa.” which they will also produce; 
Suso Cecchi D'Amico, Agenore Incrocci and 
Furio Scarpelli, noted Italian writers who are 
preparing “ Easter Dinner ™ to be produced in 
Italy by Mel Shavelson; Sidney Bochm, who is 
doing the screenplay for “ Kowloon,” a Ray 
Stark production 

In addition, there are Gavin Lambert, scrip- 
ing “ I'm No Angel ™ for producer Alan Pakula; 
Robert Pirosh, who is preparing his own screen- 
play for “ Hell 1s For Heroes,” to star Bobby 
Darin, Bob Newhart, Fess Parker and Harry 
Guardino and which Pirosh will also produce 
and direct; Gore Vidal, who is preparing “ Re- 
union” for producer Stuart Millar Hagar 
Wilde. screen writer on “No Bail for the 
Judec.”” which is on Gant Gaither's schedule; 
John Michael Hayes, who is working under a 
two-picture contract with Paramount: also James 
Warren Bellah and Willis Goldbeck who are 
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Kenneth Rive and Mo Rothman at the signing of the deal for the distribution by Gala in the U.K. and 
Ireland of Columbia's Continental product 


preparing an untitled screenplay 
Dorothy M. Johnson short 
Who Shot Liberty Valance.” 


MGM's ‘Two Women’ 
for Cannes 


SOPHIA LOREN'’S fattest 
Women,” which MGM will release in this 
country, has been named laly’s sole entry 
in this year’s Cannes Film Festival (May 3-16). 

The picture was produced by Carlo Poni 
and directed by Vittorio de Sica. It is the film 
version of the book by Alberto Moravia and 
Juan Belmondeau stars with Miss Loren. 

Sophia Loren’s performance im ~~“ Two 
Women ™ has already won her an Italian ‘ Oscar’ 
as Best Actress of the Year 


‘ABC of the Stars’ 


on Luxembourg 
“ ABC OF THE STARS,” a half-hour radio 


programme devoted exclusively to news of films 
shown on the ABC circuit. took the air on 
Radio Luxembourg on Saturday, March 18, for 
a 13-week run at the peak listening hour of 
9 to 9.30 p.m. 
Aimed chiefly at 
mous tcenage 


based on the 
story, “ The Man 


picture “Two 


Radio Luxembourg’s enor- 
audience, but also designed to 
interest adult listeners, “ ABC of the Stars” 
will give a fillip to current and forthcoming 
films made at Associated British Elstree Studios, 


KIA-ORA 


GOLDEN ORANGE 


1’. 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER} 


Kia-Ora Cup Squash Department, 33 Rushworth Street, London SE1 WATerioo SO63 


Warner Brothers in Hollywood and at other 
studios for release on the ABC Circuit. 


Each show will highlight a pocket edition 
of a current circuit release, excerpts from 
a film favourite of past years selected on a 
listeners’ request basis, news and gossip of new 
films and music from the soundtracks of pro- 
ductions past, present and future. 

The programme which launched the series in- 
cluded an interview with Tony Hancock, star 
of “ The Rebel,” and news and information on 
“The Roman Spring of Mrs. Stone,” 

Long and the Short and the Tall,” 
Bother to Knock.” “ The Hellions”™ ; 
Sundowners.” 

The series also includes a pocket edition of 
“ Cimarron,” starring Glenn Ford and Maria 
Schell, and highlights from the Elstree produc- 
tion, “Woman In A Dressing Gown.” 


“ The Deadwood Stage ™ 
from “Calamity Jane,” a film now being re- 
released in certain situations. Tommy Reilly 
plays music from “ The Sundowners,” and Cliff 
Richard, soon to star in a musical at Elstree, 
sings his latest recording. 


Doris Day wil! sing 


Cross-Channel buys 


nine Russian films 


CROSS-CHANNEL has acquired nine Rus- 
sian films for distribution under the terms of 
the recent deal made with Plato Films. 

John Mahoney. director of exploitation for 
Cross-Ohannel, told Kine.: “ These are the first 
Russian pictures Cross-Channel has handled. 
They are available now.” 

The pictures are * True Friends,’ “* Magdana’s 
Donkey.” * Masters of the Georgian Ballet "— 
two complete ballets in colour, “ Skanderbeg,” 
“Boris Godunov,” “The Big Family,” “ The 
Team From Our Street,” “ The Safety Match,” 
and “ The Rumyantsev Case.” 


Unifilms telephone 


THE telephone number of Lionel Clyne’s 
new distribution group of Unifilms companies 
has been changed to Regent 0033/5. 

The companies concerned are Unifilms 
(Associates), Litd.. Unifilms (Feature Produc- 
tions), Lid., and Newbery-Clyne Associates, Ltd. 

They are now installed in their new head- 
quarters at 13/14. Dean Street, London, W.1. 


continued on page 2 
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Guest of honour at a press luncheon arranged by The Rank Organisation last week was Joe E. Levine, president of the Embassy Picture Corporation 
of America, which is making the multi-million dollar production, “ The Last Days of Sodom and Gomorrah.” Mr. Levine flew to London especially 
for the lunch, where he answered questions by film columnists and critics. He said that the film, at present, would cost £1,700,000 and £60,000 would te 
spent on advertising it. The Rank Organisation will handle the picture in practically every country in the world, excluding the United States, 
Canada, France, Belgium, Italy, Spain and Japan. Above: Charles Young, director of publicity and advertising, Joe Levine, Dick Hamer, directcr 
of booking, CMA, Vic Powell, general manager, CMA; G. Garrett, “ Evening Standard,” Neville Barker, A-RTV, Cecil Wilson, “‘ Daily Mail,” Joe Levire 


RANK INTRODUCES 'SODOM AND GOMORRAH' 


Top: E. Solomon, vice-president of Embassy Picture Corp., Bas Goedhar, “* De Telegraaf,” Holland, Bjorn Hallstroem, “ Skanska Dagbladet,”” Sweden; 

F. L. Thomas, J. Weening, general manager, J. Arthur Rank Film, Germany, J. Tominski, publicity director, J. Arthur Rank Film, Germany, E. Solomon, 

R. M. D. Odgers, general manager, ROFD; Joe Levine speaking at the luncheon, seated are Colan MacArthur, managing director, ROFD, F. L. Thomas 

managing director, RFD, Earl St. John, executive producer, Rank Productions. Below: Joe Levine speaking at the luncheon; Joe Levine with David 
Nathan, “ Daily Herald,"’ Tom Hutchinson, “ Daily Express,’’ S. Hindley, “New Daily,”’ and Cecil Wilson, “ Daily Mail” 
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REVIEWS 


~continued from page 9 


arrives in Tularosa, a frontier town, to try 
Manuel Alvarez, a Mexican storekeeper, charged 
with shooting a brother of Ben Matthews, a 
tyrannical land baron. The other suspects are 
Alicia Alvarez, the accused's wife, Senora Dona 
Vega, her mother, and Ortega, Alvarez’s partner. 
Jonas ts a hot reception from Wl, Ben's 
other brother, bui wins the respect of Reb 
Gilroy, a young gunslinger. The trial is even- 
tually held, akhough Ben frightens many wit- 
nesses mat, and finally Senora Dona Vega 
turns out to be the culprit. She killed Ben's 
brother, hoping that Alvarez would be convicted 
of the crime and, following his execution, Ben 
would marry Alicia and so restore their family’s 
fortune. 


Production. —The 
gallows, quickly 


picture, which pivots on a 
gets down to brass tacks and 
seldom lets up umil it arrives at its bullet- 
splatiered climax, Lisa Montell, seen in her 
tub, is easy on the eyes as Alicia, but the most 
impressive acting comes from Hugh Marlowe 
as Jonas, and Robert Wilke as the vicious, 
domineering Ben The settings are suitably 
varied, and CinemaSoope gives it airs 

Points of Appeal.—Holding story, competem 
cast, shrewd direction, penulimate excnhement, 
handy footage, CinemaScope and ; 
certificate 


Women Behind Barbed Wire 


Gala. Japanese (X) 
in Eastman Color 
Richter and Virgil Harton 
Horiuchi Screenplay by 
Director of Photography 
by Chuji Kinoshita 89 
fixed 


WORLD WAR II melodrama, a Japanese 
production having English dialogue and com- 
memary. Photographed in Grandscope and East- 
man Color, it covers the trial of a Japanese 
commandant, charged with roughly handling 
Dutch women and children. The play illustrates 
through flashback evidence given by various wil- 
nesses, but the whitewash 1s so heavily applied 
that the proceedings soon become farcical. 
Definitely a Japanese film solely for “ home” 
consumption. Doubtful foreign fare 

Story.—In 1945, Tadashi Yamaji, a Japanese 
officer, is brought before an American court and 
rcoused of br utally ill-reating Dutch women and 
children under his command. The U.S Army 
prosecutor presents a lurid case against Yamaiji, 
but Mrs. Doorn, a war widow, and other women 
tealify that Yamaji did all in his power to turn 
the camp into a “ Butlin’s There is also 
evidence that Yamaji, far from molesting women 
rejected advances from frustrated females. At 
first, Yamaji is found guilty, but the women’s 
violemt protests result in the verdict being 
quickly reversed 

Production.—The picture sets oul to prove 
that the Japs ran their prison camps on humane 
lines, but defeats Hs purpose by absurdly over- 
stating its case Minoru Ohki retains some 
dignity as Famung but Elise Richter overacts 
1s Mrs. Doorn: Virgil Harton hams as the US 
prosecutor: and the female supporting characters 
step straight from “ Peg’s Paper.’ The . 
not only utterly unbelievable, but, worse still, : 
bore 

Points of Appeal.—Titk 
Fastman Color 


Grandscope. Photographed 
Featuring Minoru Ohki, Elise 
Directed by Manao 
Kaisundo Inomata 
Haruo Obara. Music 


minutes Release not 


Grandscope and 


Featurettes 


Anglo Amalgamated 


THE GRAND JUNCTION CASE. British (U) 
Featuring Russell Napier. Howard Pays and Tom 
my Godfrey; Produced by Jack Greenwood 
Directed by Peter Duffell. Screenplay by James 
Eastwood. 32 minutes. Release not fixed.— 
sule crime melodrama, the latest Scotlar id Yard 
actiyn thriller, showing how the police solve the 
mysterious murder of a woman whose dismem- 
bered limbs are dragged from the Grand Junc- 
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tion Canal. After scouring the Continent, the 
oe Inspector Duggan, smoothly played 

usse!] Napier, gets his man in circumstances 
that excitingly substantiate the old adage, “ truth 
is stranger than fiction.” 1 technicalities are 
explained by BBC expert ar Lustgarten and 
lucid commentary, plus realistic staging, puts 
halimark on the authentic “ who-dunnit.” Ex- 
cellent British series featurette 


Cross-Channel 


JOHAN SEBASTIAN BACH (UV). British. 
Directed by Philip Wrestler. Featuring Karel 
Stepanek, Geoffrey Hibbert, Wallace Eaton. 28 
minutes.-An episode in the life of Bach. The 
music does not impress and the short fails to 
illustrate the character of the composer even at 
the articular moment of the story—it concerns 
itself with the attitude toward music of 
f rederick, King of Prussia. Fair. 


FREDERIC CHOPIN (U). British. Directed 
by Philip Wrestler. Featuring Alan Wheatley, 
Mary Ellis, Rosalie Crutchley and Ferdy Mayne. 
29 minutes—Majorca, 1838, and a “ might- 
have-been “ situation in which Chopin and 
George Sand become involved with two locals. 
The sequence is pleasantly and naturally 
punctuated with music from guitar (played by 
Julian Bream) and piano (Alexis Kliegermann) 
Fair.—F. W.R 


Shorts 
Rank 


WOMAN-POWER British (U). 720 feet 
approx \ a. At Life” colour short in 
which the growing strength of the women’s 
periodicals is ott essed. Stephen Potter wrote and 
spoke the commentary which emphasises the 
influence exerted by the vast spending-power of 
the woman of today. Good. 


GOING TO BLAZES. British (U). 900 feet 
approx. In this “ Look At Life™ the > 
tion, training methods and work done by the 
Fire Brigade in London is graphically portrayed. 
The valuable tests carried out by the Fire 
Research Station are also shown in a short 
notable for its admirable colour. Very Goed. 


Soviet delegation to 
study British films 


A DELEGATION of the Soviet Cultural 
Workers’ Union will visit Britain early in May 
o study all aspects of the entertainment indus- 
try at the invitation of the FFU and the Variety 
Artists Federation. 

The invitation was extended by members of 
British entertainment trade unions during a 
tour of Russia in 1959. The Soviet delega- 
tion, the first of its kind to travel outside the 
Iron Curtain, will include representatives of 
Soviet films, television, theatre and music. 

Sir Tom O'Brien said the Federation was at 
present preparing an itinerary. “ We intend that 
the delegation should see representative estab- 
lishments of all sides of the industry and of the 
cultural life of Britain associated with the 
industry. 

“The unions are confident thet the industry 
as a whole will be willing to co-operate in mak- 
ing this unique visit an overwhelming success. 
especially when exchanges of commercial and 
cultural interests are already being developed.” 

He added that among those whom he would 
be contacting immediately were Sir Philip War- 
ter, Sir Alexander King, Sir David Webster. 
John Davis, Roy Thomson, Jack Hylton, Val 
Parnell and Billy Butlin. 

Representatives of the Government, the Lord 
Mayor of London, the chairman of the LCC and 
the Lords Provost of Edinburgh and Glasgow 
would also be invited to be associated with the 
visit. 


1961 


FLOOD TIDE. British (U). 900 feet approx 
Storms, floods and erosions which threaten life 
and property on much of Britain’s 4,500 miles 
of coastline are a continual menace. How these 
are combated forms the theme of this unusual! 
and interesting “ Look At Life" in which com- 
menta and colour photography are alike 
— ly graphic and intormative. Very Good 


20th Century-Fox 


ASSIGNMENT PHILIPPINES. American (U) 
831 feet.—Plenty of contrasts are found in this 
Movietone Adventure which provides ample scope 
for attractive and interesting photography. It is 
helped by an unusually informative commentary 
that is never dull. Very Good.— 


Eros 


THE VIOLINIST. American (U). In Eastman 
Color. 724 feet.—An amusing cartoon that proves 
it is better to be mildly artistic and magnificently 
uninhibited than melancholy and a maestro. An 
original idea Lata with point and pictorial wit 
Good.—B. 


Data 


MINING REVIEW No. 7, 14th year (U) 
Produced by Peter Pickering.—This issue of the 
monthly review shows the commissioning and 
opening of Cynheidre, a new anthracite pit near 
Swansea; a dinner for the old people of 
Aberaman given by boys from the training 
centre in Aberaman and their club-mates; open 
day at area workshops next to Bestwood 
Colliery in Nottingham; and a look at the 
new Manchester Domestic and Trades College 
Good.—F. W. R 


British Lion 


DO-IT-YOU RSELF 


CARTOON KIT (U). 
British. Technicolor. 


Produced by Biographic 
Cartoon Films. 6 minutes.—The do-it-yourself 
fan (and others) should enjoy this cartoon, 
which endeavours to “sell” a completely 
impossible do-it-yourself cartoon kit in a com- 
pletely impossible way. The nonsense—almost 
beyond suaipien—e — om successful. It 
is very clever and unusually funny. Ver 

F. W.R. ro 


CMA beats Kodak in 
netball contest 


AFTER a fast and close game, the OMA net- 
ball “A” team won the Film and Television 
Sports Association's winter nethall competition 
at Regents Park with a 19—17 victory over 
Kodak, Kingsway 2 

Eight teams took parm in the competition 
two each from CMA, Kodak, Denham Labora- 
tories, and one each from Ship Carbons and 
Warner-Pathe. 

The Netball Shield and medals were presented 
to the winning team by R. F. Frost (BFPA). 


New companies 


ZOOM HIRE, of 52, Jermyn Street, London 
has been formed to produce, loan and deal in 
cmema, television and other films. Director is 
John Bremer. 

Other new production companies are: 
Vinee, Ltd.. of 57, George Street. 
Vince and Marilyn Vince): 
ind Stormer 
in both cases) 

Incolour of | Milk Street, E.C.2. (Cornelius 
Van den Bergh and Augustin Jirouch): Kelly- 
Cine of 4 Tékenhouse Buildings, Kings Arms 
Yard, E.C.2. (Graham Kelly and Florence 
Kelly); Sound Artistes of Suite 5, Princes House. 
190, Piccadilly, W.1. (Evelyn Hill and Vincene 
Hill); Ennismore Productions (directors to be 
appointed): and Speakers Corner Productions 
(directors to be appointed) 


Barrie 
W.1 (Barrie 
and Ranger Films 
Films (directors to be appointed 
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AS I WAS SAYING to a delicious blonde 
German actress called Sabi Sesselman, “ Auf 
meinem weg zum studio passierte etwas lus- 
tiges. . . .”* 

This was, of course, because there's a severe 
case of schizophrenia at one of the stages at 
Shepperton—on the set of a picture called * The 
Devil's Daffodil.” Anyone visiting the set is 
liable to find some of it rubs off 

A scene is shot, and then director Akos 
Rathony goes through it all again—sometimes 
with the same actors—with the dialogue in 
German 


The idea is to make two films at the same 
ume without having the problems of dubbing 
into a foreign language. It overcomes the prob- 
lem that audiences always regard dubbed 
pictures as foreign. 

And it also means that producers Steven 
Patios and Donald Taylor end up with two films 
the average cost of which is about 30 per cent. 
less for each than the normal budget for one 


Commercial possibilities 


And as there are seven Continental countries 
where German is widely spoken, apart from 
Germany with its 4,000 cinemas, the commercial 
possibilities are immediately apparent 

“In tenms of shooting schedules.” says direc- 
tor Rathony, “it only means from 10 per cent 
to 25 per cem. extra.” 

In * The Devil's Daffodil many of the lead- 
ing members of the cast—like Albert Lieven 
Christopher Lee and Marius Goring—are 
appearing in both versions. 

And it takes them only a few 
adjust to the idea of 
language. 

The film is a thriller with a narcotics back- 
ground in which a new corpse turns up every 
few hundred feet, and daffodils are strewn on 
the bodies. Hence the title. 

Basil Dawson and Donald Taylor wrote the 
screenplay. Rialto Film of Copenhagen and 
Omnia Pictures are the co-producing production 
companies. 

*English only readers note A funny 
happened to me on the way to the studio 


+ + + 
THE HUNT is on for a young actor, about 


12 years old. to play the leading dual role in 
Walt Disney's production of “ The Prince And 


moments to 
reshooting in anothe 


thing 


Exploiting new designs and 
production techniques 
Animation 
Optical and special effects 


by JOHN CHAMP 


The Pauper,’ which Shepperton on 
April 17 with an eight weeks’ schedule 

It's being made in colour for showing in 
America on television, and for theatrical dis- 
tribution in the rest of the work. 

The film is based on the historical Mark 
Twain story about Edward VI just prior to his 
becoming King 


goes into 


History or legend ? 


It was Henry VIII and Jane Seymour who 
produced young Edward. But shortly before 
Henry’s death—so the legend goes, and H was 
fostered by Mark Twain—Prince Edward met a 
pauper who looked remarkably like him 

They changed places, and the pauper was 

early crowned King, while Edward was run- 
mog round the countryside trying to get back 

to the throne. 

It seems almost certain that the boy cast for 
he leading role will be an “ unknown But 
with Disney behind him sa’ be another matte: 
when the film comes out 

Don Chaffey is directing 


+ + ~ 


BIGGEST set built at Shepperton since the 
vast shipwreck scene was staged for “ Guns of 
Navarone™ has been completed for “ The 
Innocents,” the Achilles Film production which 
producer-director Jack Clayton is making for 
20th Century-Fox. 

\ vast stage has been completely converted 
into the exterior of Bly House and its garden, 
lake and forest grounds for some of the most 
dramatic sequences in the film. 


——— HAVE A BREAK...——— 


Producer Michael Relph (left) and director 
Basil 


shots at Chelsea of “ Victim,” the story of a 


Dearden relax in between location 
barrister who risks career and marriage to 
break a blackmail gang who batten on 


homosexuals 


For story purposes the garden has to change 
through the four seasons 
Because of this it’s 
seasonal continuity. 

Three hundred shrubs, trees and flowers are 
being used, whilst the huge lake is surrounded 
by weeping willows. From the lake the 
‘land ” rises steeply, ending in a large forest. 
From the moment of conception this fantas- 
c¢ set has taken art director Wilfrid Shingleton 
und set dresser Peter James three months to 
execute. It necessitates a day and night staff 
» keep grass and plants growing. 


necessary to shoot 1 


a ~ 7 


PHE sensational spy trial just concluded in 
London is to be made into a film for British 
Lion 

It will be produced by Frank Launder and 
Sidney Gilliat and directed by Cliff Owen. The 
screenplay is being written by Peter Barnes 

Shooting is planned to commence at Sheppe: 
ton in the late spring 
Say Launder and Gilliat—who 


wrote such 


continued on page 18 
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THE FULL creative resources of British Lion, 
including its top feature producer directors like 
John and Roy Boulting, Sydney Gilliat and 
Frank Launder, are to participate in the produc- 
tion of tv commercials, shorts and special films 
for the industry. 


Iu other words, Shepperton studios, Britain's 
biggest film studio, is moving into the tv adver- 
tising field. 

Last weck British Lion announced the for- 
mation of a new subsidiary to maxes this kind 
of tv product. Its name — Littleton Park Film 
Productions Lid. The managing director is 
Ronnie Spencer, a man formerly associated with 
feature films, as well as an experienced tv com- 
mercial director. With him on the board will 
be Roy Boulting and Sydnev Gilliat. 

The main emphasis of Littl ton Park will be 
to draw on the resources availavle to British 
Lion for the production of qual'ty work for the 
tv industry. 

Says Spencer: “ Already we have had a num- 
ber of interested enquiries and we begin mak- 
ing our first commercial this week. While all 
the studio's equipment, technical know-how and 
service facilities will be available to us we can, 
through our ability to provide the top flight 
directors, technicians and actors, give the 
agencies who are secking quality this important 
plus factor through Littleton Park. On top of 
this, akhough there are high speed modern 
facilities and this thoroughly professional service, 
the cost will be comparatively ecoromic.” 

Shepperton studios with 11 stages ranging from 
1S50ft. by 120ft. to 72ft. by 103ft. 1s also planning 
the construction of yet another stage, strictly 
for tv commercials 

Spencer, an experienced man in this industry, 
declares his intention of not over-toppling the 
project with large staffs and big overheads. While 
there will be a permanent unit available for tv 
commercials, most of the personnel will be ad- 
ministrative Or creative 

Spencer will direct many of the commercials, 
but will be able to call on any director or pro- 
ducer associated with British Lion. 

The new managing director entered the film 
ndustry after the war and went through every 
stage of film production. Later he joined Lon- 
don Press Exchange and spent several years pro- 
ducing and directing commercials for this agency 
Among the accounts he handled were Knights 
Casti’e, Fry’s Picnic and the Empire News 


+ + + 


FOR THE first time a British production com- 
pany is filming an episode for a top American 
television series—" Alfred Hitchcock Presents.” 

The company is Eyeline Films, which ‘s headed 
by Anthony Perry and Alfred Shaughnessy. The 
subject they are making for Hitchcock is “I 
Spy.” based on John Mortimer’s successful radio 
and tv play of the same name. Directing, is 
American, Norman Lloyd, working for the first 
time in Britain. 

“I Spy” stars Kay Walsh and Eric Barker 
as a runaway wife and the private detective sent 
to watch her, and Cecil Parker appears as guest 
star in the role Of a gloomy lawyer who always 
thinks the worst of everyone. 

The iv film is being shot entirely on location 


by TONY GRUNER 


in Brighton. For all the interior 
Eyeline is using a sea-front hotel. 

How has a British production company secured 
a coveted chance to show its product in one 
of America’s most widely-viewed tv series? 


Says producer Anthony Perry (who made 26 
cpisodes in Rank’s “ Interpol Calling” series at 
Pinewood) : 

“In the first instance Hitchcock approached 
us with a view to our supplying a few establish- 
ing and background shots from Brighton. Then 
we got talking and I suggested that he might do 
a lot worse than let us make the whole film 
for him. He politely laughed it off at first and, 
at our subsequent meetings, it became a sort 
of running gag between us, Then he suddenly 
rang up and said he would give us a chance 
to see what we eould do. We now hope it may 
be only the first of many such deals.” 


sequences, 


+ + + 


THE Rank Organisation and Associated Tele- 
vision are embarking on 2 £500,000 television 
sei ies, “ Ghoot Squad,” which goes into produc- 
tion on April 17. 

For the first time in this country a 26 one- 
hour film series will be produced for the world 
ty market 

The man with the creative and financial 
burden on his shoulders will be Connery Chap- 
pel, who is producer of “ Ghost Squad” and 
who was ultimately responsible for “ Interpol 
Calling,” the first Rank-ITC British-made series. 

“Ghost Squad " deals with the exploits of the 
special services force operating within Scotland 
Yard, is based on the book by Tom Tully, and 
has Sir Donald Wolfit as one of its main stars. 


The series will be shot at Beaconsfield studios. 


+ + - 


MEANWHILE, the BBC is now more than 
half way through its own 26 one-hour series, 
** Maigret,” which is being produced at probably 
one-third of the price of “ Ghost Squad.” 
* Maigret" will shortly go into the New York 
selling season at almost the same time that 
‘Ghost Squad” goes into production. 

Through a number of Commonwealth pre-sold 
deals the series has already paid for itself and is 
probably, in fact, now making a profit on paper. 
excluding what is regarded as a potentially good 
selling show in America. 

“Ghost Squad” starts off with a major dis- 
advantage in that it has a high budget which 
requires a good peak-hour network deal in the 
States to give it a potential guarantee of success. 

There have been many previous attempts to 
produce one-hour series over here in the past. 
Harry Alan Towers made a couple of pilots, one 
of which was in association with National Tele- 
film Associates. None of them came to any- 
thing as far as a series was concerned. The 
imponderable factor in “Ghost Squad” is 
whether at will have a Maigret emphasis or the 
fast-moving approach of the U.S Screen Gems 
new crime series, “ The Naked City.” 


If it is the former case. then “ Ghost Squad ” 


1961 


appears to be launched on a rather expensive 
basis, for there is a growing realisation that the 
tv medium seldom needs big exteriors but rather 
the dramatic intimate sequences which can be 
handled on the lines of the BBC recording of 
the Maigret series. 


If Connery Chappell, on the other hand, is 
aiming for a “ Naked City” type of production, 
then both he, Rank and IPC are embarking on 
the biggest creative challenge to America. They 
are attempting to give the U.S viewer the type 
of programme which has been for many years 
the prerogative of Hollywood and New York and 
which, in its way, is second to none in film tv 
production, 


Maddison is re-elected 
IFTC president 


JOHN MADDISON, head of film publicity for 
the COI Films Division, has been re-elected 
president of the International Film and Tele- 
vision Council for the next two years, 

The elections took place at the council's gen- 
eral assembly in the Farnesina Palace, Rome, 
attended by delegates from nearly all member 
associations and observers from Unesco and 
other UN agencies, 

The British organisation, the Society of Film 
and Television Arts, was one of three new 
associate members approved by the assembly. 
The other two were the San Francisco Film 
Festival and the Locarno Film Festival. 

During the assembly, particular importance 
was attached to the result of a study, nearing 
completion, of how information about films can 
be better organised through national co-ordinat- 
ing centres. 

Progress reports were also approved from the 
special commissions for technica! problems. dis- 
tribution, documentation, and audio-visual co- 
operation 


Other officers 


Other officers elected during the assembly: 
C. Delac and Jean D'Arcy, vice-presidents; Jean 
Jay, treasurer; and Mario Verdone, secretary 
and director of the Rome headquarters. 

Four new full members were admitted, bring- 
ing the total to 32 full members and nine 
associates. 

The new members are: Centre Internationale 
de Liaison des Ecoles de Cinéma et Télévision : 
Comité International du Film Ethnographique et 
Sociologique; Fedération Internationale des Dis- 
tributeurs de Films; and Société des Ecrivains 
de Cinema et de Télévision. 

Twelve member organisations were elected to 
the executive committee. These were: Interna- 
tional Catholic Association for Radio and Tele- 
vision; International Scientific Film Association; 
International Newsreel Association; International 
Committee for Film Education and Culture: 
Fédération Internationale des Associations 
d'Auteurs de Films (Cinéma et tv); Interna- 
tional Federation of Film Producers Associa- 
tions. 

The Internationa! Federation of Film Societies: 
European Broadcasting Union; International 
Radio and Television Organisation; Union In- 
ternationale de J'Exploitation Cinématograph- 
ique; and Université de Radio Télévision Inter- 
nationale. 

The next meeting of the assembly will take 
place io Rome at the beginning of 1963. The 
executive committee will meet in Paris towards 
the end of ihis year. 


WEIRD. SHOCKING. 
SAVAGERY IN-NATIVE @ 
JUNGLE HAUNTS... | 


a 
aE STARRING \ 


_ WALTER REED 2 

ZIVA RODANN * 

William WELLMAN, Jr. 
JUNE WILKINSON 


Produced and Directed by 


DOUGLAS FOWLEY 
music by SIMONETTI 


PRODUCTION 
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espionage films as The Lady Vanishes” and 
“Night Train to Munich "—‘ This trial ind- 
cates that while the cloak-and-dagger days of 
espionage are by no means dead, there is a 
tendency to discard the more melodramatic dis- 
guises in favour of the net curtains of 
respectable suburbia.’ 

“ Does your next-door 
evenings planting 
messages to Moscow? 
for a film.’ 


neighbour spend his 
petunias-—or transmitting 
What an intriguing idea 


+ + + 


ANVIL Films at Beaconsfield Studios, has 
enlarged its re-recording facilities by the acquisi- 
tion from Westrex of two 35-mm. sound repro- 
ducers for the dubbing suite. 

To save floor space these two reproducers 
have been mounted on one cabinet rack. 


+ - + 


GRAND NATIONAL has made a switch in 
ts studio for the comedy “I'm In Charge,” 
siarrmg Bruce Forsyth in his first screen role. 
Instead of Shepperton, it went to MGM, Bore- 
ham Wood, this week 

This decision has been made as studio space 
was not available at Shepperton for the num- 
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—SHOOTING NOW— 


ABPC ELSTREE.—“ Lolita” (A.A.), 
roducer James B. Harris, director Stanley 
ubrick; “ Francis Drake” (tv series). 


MERTON PARK.—Television commer- 
cials and documentaries. 


PINEWOOD. — “ Victim” (Allied for 
Rank), producer Michael Relph, director 
Basil Dearden ; “ Whistle Down The Wind ” 
(Beaver for eng) ng Richard Atten- 
borough, director Bryan Forbes; “ No My 

ihter * (Rank), producer Betty 
Box, director Ralph Thomas. 


SHEPPERTON.—" The Innocents,” pro- 
ducer / director Jack Clayton; The 
Devil’s Daffodil” (Britannia/British Lion). 
producers Steven Pallos and Donald Taylor. 
director Akos Rathony. 


BEACONSFIELD.—*“ Man In The Back 
Seat” (Independent Artists for Anglo 
Amalgamated), producers Julian Wintle 
and Leslie Parkyn, director Vernon Sewell. 


MGM BOREHAM WOOD.—“I'm In 
Charge” (Grand National), director John 
Paddy Carstairs. 


ber of large sets required and the fact that the 
schedule has been extended to eight weeks. 
Already signed up to support Bruce Forsyth 
in this broad comedy—in which he plays the part 
of an unconventional courier on a continental 


coach tour are Bernard Bresslaw, Hylda Baker 
and Cyril Smith 


Foreign versions 
standard 


time ago, John Seabourne, films officer 
European Productivity Council, gave 
an instructive talk to the British Kinematograph 
Society on the subject of the preparation of 
foreign versions of films. 


SOME 


of the 


In course of the discussion it was urged that 
the BSI should be invited to prepare a standard 
form of script to assist in the work of transla- 
tion and adaptation; the suggestion has now 
borne fruit, in the form of a draft specification, 
numbered AA(CME)8938, “ Recommendations 
for the Preparation of Export Scripts.” 


The draft starts with the suggestion that cach 
reel of the script should be typed on paper of 
alternating colours. The following information is 
demanded: whether black-and-white or colour, 
projection speed, aspect ratio, over-all length in 
feet and metres, running time, number of single 
recls, what pre-print material is available, 
whether prints of another gauge are available, 
and the type of synchron‘sing marks 


The script should be preceded by a précis of 
he film, with explanations of colloquial or slang 
words and technical terms. Titles and inserts 
for translation should be set out separately, and 
contractual credits should be listed. Additional 
synchronising references should be given in the 
evemt of the leader becoming damaged 


The draft standard is illustrated by the repro- 
duction of an actual export script—for the Rank 
film “ Upstairs and Downstairs." Copies are 
obtainable from the BSI, 2, Park Street, London, 
W.! 

While excellent so far as it goes, it does seem 
that the standard would be even more helpful 
if it drew attention to certain precaution, desir- 
sble during the original production of the film 
It is. for instance, far easier to film and trans- 


late inserts during the original production than 
at a later date. 

Practically every foreign language uses more 
syllables than English to say the same thing, 
and this should, at times, be allowed for in the 
cutting: particularly in the case of commentaries 
to industrial films, the foreign commentator may 
find a difficuk to speak the necessary number 
of syllables, and retain synchronism with the 
picture.—R. H.C. 


Processing partnership 
by MGM and Kalvar 


MGM and Kalvar Corporation have formed 
an equally owned company which will have the 
exclusive right to develop and market Kalvar 
photographic products. 


Kalvar is engaged in the development and 
production of film under a revolutionary new 
process which does not require chemical pro- 
cessing. It takes photography out of the dark- 
room. Kalvar's films are exposed by light to 
form the latent photographic image, and heated 
to develop the image. 

The system is unique in that the opaque area 
of the film is composed of light-scattering cen- 
tres rather than the light-absorbing ones of con- 
ventional photographic film. This is the opaque 
irea appearing white to the eye, but because of 
a stop light in the white opaque area it pro- 
jects as black. 

Chief commercial use of the Kalvar process 
to date has been in the copying of microfilm 
images for industry and government, Extension 
of the process into various other forms of photo- 
graphy and copying is being rapidly developed. 

In announcing the agreement, Joseph Vogel, 
president of MGM, said: “ The successful de- 
velopment and application of the Kalvar pro- 
cess would have far-reaching effects in the field 
of motion picture and television production, pro- 
viding quality and speed with reduction in both 
time and cost involved.” 


Two showings for tv 
films at Cannes 


TELEVISION eniries at the International Ad- 
vertising Film Festival at Cannes in June will 
be given a double showing. This was decided al 
the recem meeting of the joim ISAS-ISPA festi- 
val committee. 

The first showing will be a transmission by 
Tele-Monte-Carlo to receivers installed in a smai! 
theatre where the films will be judged in private 
by the tv section of the jury. 

The second showing will be on the large screen 
in the main cinema of the festival, forming a 
later part of the normal projection programme. 

The television and cinema sections of the jury 
will combine for the final private viewing of 
films included on the “short” list of each cate- 
gory, with the voting powers of the tw section 
* weighted ” io place them on a numerical level 
with the cinema section. 

According to the commiitiee, the decision to 
have a double showing of television eniries 
follows difficulties at previous festivals concern- 
ing the showing of films in the tv group. 

The committee emphasised that the regulation 
barring films previously entered in any interna- 
tional festival, will be strictly enforced 

However, it has examined the position arising 
from the recem International Broadcasting 
Awards Competition organised by the Hollywood 
Advertising Club of America, and is prepared 
to recognise that the regulation will only apply 
to those films which reached the “ finalist 
stage and were publicly shown. 

The original entries in the Hollywood competi- 
tion were subjected to a form of pre-selection 
and, it is felt, did not form part of the main 
competition until they reached the “ finalist ” 
stage. 


Technical festival 
in Budapest 


THE SECOND International Festival of Tech- 
nical and Scientific Films organised by the Hun- 
garian Scientific Society for Mechanical 
Engineering will be held in Budapest from 
November 16-25; and the Popular-Scientific 
section of the International Scientific Film 
Association will hold its next meeting simul- 
taneously with the festival. 

Films entered for the festival will be judged 
by international juries of experts and the best 
will be awarded prizes. 

Information concerning the festival may be 
obtained from the Office of the Organising Com- 
mittee: Szabadség tér 17.11], Budapest V, 
Hungary. Telephone: 113-250. 


Selznick presentation 


THE Selznick Golden Laurel awards will be 
presented at the Berlin festival by Walter 
Dowling, U.S ambassador to West Germany. 
Dr. Alfred Bauer, festival director, has set aside 
the evening of June 29 to be devoted exclusively 
for the awards. 

Eric Johnston, president of the MPEAA, who 
is expected to be the official U.S delegate at the 
festival, will also participate in the ceremonies. 


Vancouver judge 


HERMAN G. WEINBERG is to be a judge 
of the competitive documentaries and short sub- 
jects at the fourth annual film festival at Van- 
couver from July 10-22. 

Weinberg is best known for creating English 
subtitles for more than 300 foreign language 
films shown in Canada and the United States 
in the last 30 years. 


RCA sound-on-film recording systems are 
extensively used throughout British Film and 
Television Studios and additional facilities 
are available at RCA’s own Recording Studio 
to augment them. 


Recording 


RCA Licensees : 

Academy Cinema Lid. Hammer Film Productions Ltd Shepperton Studios Ltd. 
Associated British-Pathe Lid. Independent Artists Ltd Sound Associates Ltd 
Associated British Picture Corporation Ltd. Kay Laboratories Ltd Star Sound Studios Ltd. 
British Broadcasting Corporation Mercury Films and Equipment Ltd Telefilm Studios Ltd. 

Cine Tele Sound Studios Ltd Rayant Pictures Ltd Twickenham Film Studios Ltd. 
Compania Shell de Venezuela Royal Naval Film Service Wynne Film Productions Lid. 


RCA GREAT BRITAIN LTD., STUDIO AND RECORDING DIVISION, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W.6 
(An Associate Company of Radio Cerporation of America) 
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35 mm and 16 mm 
GEVAPAN 30 T.165 


An improved very fine grain studio 
negative. 50 ASA to tungsten. 


GEVAPAN 36 


Remarkably fine grain negative 
for its speed. 200 ASA to tungsten. 
16mm 
GEVAPAN 30 
REVERSAL T.863 


A panchromatic camera film with 
amazing sharpness. 64 ASA to day- 
light. 40 ASA to tungsten 
GEVAPAN 36 
REVERSAL T.880 
A similar film but of higher speed 
200 ASA to tungsten. 
TELERECORDING 
REVERSAL T.850 
A blue-sensitive film for the photo- 
graphy of the T.V. tube image. 
16mm and 35mm 
SOUND NEGATIVE 
ST6 
Recognisedasthefinest V.A.Sound 
negative in the world. 
MAGNETIC FILM 


Striped or fully coated 


Technica! information from 


GEVAERT LIMITED 
Great West Road, Brentford, 
Middlesex. 
Telephone: ISLeworth 2131 
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Why do we waste 
our words in 
entertainment? 


(NE of the most noticeable developments in 
the film industry in recent years has been 
the rise of the writer-producer. Taking my own 
Council alone, the following names spring imme- 
diately to mind—Carl Foreman, Ted Willis, 
Leigh Vance, Frank Launder, Bryan Forbes and 
John Lemont. Outside the Council, many others 
have taken the same road, as have their col- 
leagues in Hollywood. 

The basic reason for this is, of course, obvious. 
Apart from the increased financial return and 
status, a writer likes to have a measure of control 
over his own work. MHaving conceived the 
picture in every phase, he has too often in the 
past been totally discounted when it came to 
making decisions on cuts, casting, etc., with the 
result that his original visualisation (and very 
often the producer’s original visualisation also) 
has been distorted almost beyond recognition. 

It is the desire to see their work translated 
to the screen as conceived which gives writers 
their urge to become their own producers. One 
thing makes it easier for this transition today 
than ever before in the history of the cinema. 


Cinderellas 


For years the screenwriter was the Cinderella 
of the industry, a necessary evil perhaps, but 
not a technician or artist whose contribution 
was considered of prime importance. Now, 
happily for everyone, that short-sighted view 
has completely altered. 

Leading producers admit freely that good films 
are made over a table. However dominated our 
industry is by the star system, it has been proven 
too often that even top world stars in a bad 
film will not save it; and, conversely, a film 
does not always need top stars to be a financial 
success—if it is a good film and is sold force- 
fully. 

The Television and Screen Writers’ Guild has 
been in existence for just under two years. 
Although it grew out of two previous associa- 
tions, I think it is fair to say that the tremendous 
upsurge of confidence among writers, the aware- 
ness of their importance in the industry and the 
recognition of that importance among producers 
ind distributors, has only come since the forma- 
tion of the Guild. 

The deliberations of my Council and its net- 
work of sub-committees go far beyond the nego- 
tiation of agreements for the protection of 
writers. The writers’ voice is now heard on 
practically all industrial committees, and with 
sO many writers now being also producers, the 
writer's basic attitude is being carried into very 
rare spheres indeed. 

For writers—used as they are to holding the 
whole creative visualisation of a film in their 


by S. E. HONESS 


general secretary, Television 
and Screen Writers’ Guild 


heads—are not content merely to increase their 
own immediate returns from the film industry. 
A recent poll of leading screenwriters taken by 
the Guild revealed an active creative interest in 
the whole structure of the film business. 

It seems to us that the time has come for a 
very long calculating look at every phase in the 
life of a film. It has become an accepted tra- 
dition that we spare no expense in buying the 
top talent in the manufacture of a film—but 
beyond that the impetus seems to flag and die 
away. 

Producers pay increasingly high salaries to 
lighting cameramen, for example, only to have 
their work too often shown out of focus in 
cinemas. Similarly, immense care is taken on 
the floor to see that dialogue spoken by the 
actors is audible and clear—and yet how often 
is the sound level in the cinemas wrong, or the 
dialogue drowned by the incessant chatter of 
usherettes. 

It is always very easy to criticise, and one 
realises the massive problems facing the manager 
of a cinema in a rough area; but it seems to 
us that this is a formative time in the industry 
and it is worth examining all its sides. The 
criticisms I am going to make, unfortunately. 
apply equally to splendid West End “ show 
palaces” as often as they apply to the one- 
man local theatre. 

Other than the financial standard of the box- 
office, whether a film is good or bad is solely 
a matter of opinion. Exhibitors particularly are 
continually crying out for “ better films’ and 
the urge towards that goal is shared by everyone 
on the creative and technical sides of the indus- 
try. What this Guild considers important is 
that we should now consider what happens to 
films—good or bad—when they reach their point 
of sale—the cinema. 


Slipshod service 


In the poll of members mentioned above the 


replies singled out in almost every case the 
slipshod service given to the public in far too 
many cinemas. How rarely, these days, do we 
see the manager welcoming patrons in the foyer, 
keeping an eye on the smooth running of the 
cinema, seeing that the whole focus of the even- 
ing is On entertaining the patron and making 
him want to come back? 

As well as talkative usherettes, who are a 
perennial curse, too little thought seems to be 
given to the planning of the entertainment. 
Patrons in the more expensive seats, for example, 
too often find that the salesgirl does not come 
to their area until the main feature is actually 
beginning—when it is a choice between buying 
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a drink or an ice and missing the opening of 
the film. The gap between features, when the 
patrons sit staring at the closed curtains with 
the lights full on seems to be growing pro- 
gressively longer and could surely he softened 
by partly lowered lights and music? 

In a considerable number of cases, members 
memtioned the difficulty experienced in booking 
seats at cinemas. In a recent case a highly pub- 
licised film took heavy advertising space to an- 
nounce that for its West End run seats could 
be booked by ‘phone. But when patrons tele- 
phoned thé cinema they were first told it was a 
mistake and later found the phone taken per- 
manently off the hook. 

When taxed, cinema managers often fall 
back on the story of an over-worked staff. Is 
this really an excuse? It seems pointless for the 
best talents in the world to gather together to 
make a film, almost regardless of expense, then 
advertise at heavy cost to attract the public 
in to see that film—and then have the whole 
complex and costly project defeated because 
someone is unwilling to bire an extra hand in 
the box-office, or the manager is too busy filling 
in forms to keep an eye on the manners of his 
staff. 


Long-term interests 


If the answer is higher rates of pay to cinema 
staff then surely the big exhibitors should 
examine their existing scale in the light of their 
long-term interests. What we all need is to 
build up the cinema-going habit. The creative 
and technical people have to provide the product 

‘the exhibitors have to see that the patrons 
are comfortable while seeing it on the screen 
It is in our common interest to pull together 
toward better films plus better conditions of 
viewing. 

As regards booking seats, if managers find 
that patrons often fail to turn up after telephone 
bookings—there is a simple remedy by incor- 
porating such bookings under one of the credit 
card systems. In this way a patron can book 
by telephone and if he fails to turn up the 
cinema makes no loss. In terms of service to 
the public and the building of goodwill, this 
would be an enormously helpful move, 

Similarly, isn’t it time we took another look 
at the whole pattern of distribution. Distribu- 
tors have ready answers for complaints against 
the iron-clad six-day booking formula. But are 
they sure those answers really are the final ones? 
Other systems operate abroad apparently quite 
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PRODUCTION ROUND-UP 


@) UDDI NLY it's spring ind the winte 
 chrysalis partially cocooned ou: 
studios during the winter months starts opening 
up 

Waves of optimism flow out to proclaim that 
the up-beat season for film making has arrived 

At Pinewood a dazzling array of talent jostles 
for position 

* Victim,” “No, My Darling Daughter.” 

Whistle Down The Wind” are now being 
shot. Another dozen are due to come in 

‘Victim " is blackmail; and it has as 
its background the tragic problems of the men 
who are abnormal: the homosexuals 

The screenplay was turned in by Janet Green 
ind husband McCormick, the team that 
made such a success of “Sapphire.” Again 
they've taken a modern social problem and 
woven if into a fascinaling crime Mory 

Producer Michae] Relph and director Basil 
Dearden (who also, incidentally, made 

Sapphire "). deal objectively with the complex 
subject 


that has 


and 


about 


John 


Highlighting 


They are frankly highlighting the struggles that 
homosexuals within themselves to lead 
1iormad frustration at their inability 
w be accepied as ordinary citizens by others, 
heir humour, their despair: and their vulner- 
ibihity to blackmailers 

Dirk Bogarde 
married barrister 
homosexual and 
blackmailers 

Sylvia Syms plays his wife 
to the realisation that the 
band’s hfe is still 
happiness. 

Peter McEnery has the 
timid boy Barrett, 
the blackmail hunt 


iclor, 


have 


lives, their 


plays the leaaing role of the 
who has been involved with a 
who sels out lo expose the 
suddenly brought 
shadow in her hus- 
very much a danger to their 
role of the sensitive 
whose tragic death triggers off 
Dennis Price plays a famous 
one of the men involved in the dlackmail 
racket and Donald Churchill plays Eddy, 
Barrett's friend, who helps the barrister to expose 
he blackmail gang 

Michael Redgrave moved 
wood to star in the latest Betty 
Thomas comedy No, My 


into Pine 
Box-Raiph 
Darlirg Daughter 


THE CREWS 


NO, MY DARLING DAUGHTER 
Rank Organisation Film Productions 
at Pinewood 


Producer, Betty Box 
Production manager 
director, Stanley Hosgood ; 
Donald Tomes: 3rd Asst 
Wave; Continuity, Gladys 
tion seeretary Rhonda 
secretary, Margaret Child 
Ernest Steward Camera operator James 
Bawden; Focus operator Johnny Morgan 
Clapper /loader, John Deaton; Sound mixer 
Dudley Messenger: Boom operator. J. W. N 
Daniel: Sound camera operator, Simon Kaye 
Asst. boom operator. Vivien Temple-Smith 
Art director, Maurice Carter; Chief draughts 
man, Bert Davey; Draughtsman, Bill Alexander 
Draughtsman, Nigel Curzon; Set dresser, Arthur 
Taksen; Property buyer, Harry Hannay; Editor 


12S also 


Director. Ralph Thomas 
Charles Orme Ist Asst 
2nd Asst. director 

director Anthony 
Goldsmith: Produc- 
Grogan Producer's 
Lighting cameraman 


He heads a big cast which includes established 
artists like Michael Craig and Roger Livesey, and 
exciting newcomers like Juliet Mills—elder 
daughter of actor John Mills—and rising young 
American actor Rad Fulton 

The story emphasis is on youth—and the 
difficulties an older generation has in dealing 
with youth’s unpredictability, Redgrave plays a 
millionaire father who finds that bringing up a 
daughter is not as simple as negotiating a stock 
xchange deal. Roger Livesey is the other 
widower. 

Redgrave plays opposite Juliet Mills (his 
daughter in the film) who is making her screen 
debut, and Livesey’s son for the film is Michael 
Craig. 

Rad Fulton, around whose “ 
Julict Mills much of the story revolves, is an 
American actor who was placed under contract 
by Warner Brothers after his very first film. 

The screenplay of “No, My Darling 
Daughter” was adapted by Frank Harvey from 
the play “ Handful of Tansy ” by Harold Brooke 
and Kay Bannerman. 

t's a happy coincidence that while Juliet Mills 
makes her screen debut, her sister Hayley Mills 
is also working at Pinewood in * Whistle Down 
the Wind.” 

This is the second production to emerge from 
Beaver Films, the Richard Attenborough-Bryan 
Forbes set-up that launched out with “ The 
Angry Silence.” 

It's based on the novel by John Mills’s wife 
Mary Hayley Bell, and, in addition to young 
Hayley, also stars Bernard Lee and Alan Bates 

Attenborough is producing and Forbes makes 
his debut as a director. “ Whistle Down the 
Wind” is a drama set on a farm. A remote 
irea near Clitheroe has been used for the seven 
wecks’ location shooting 

No studio work is envisaged for the current 
Woodfall production, “A Taste of Honcy,” 
which Tony Richardson is producing and direct- 
ing, and which Bryanston will distribute. 

Richardson, who has written the screenplay 
with the play's author, Shelagh Delaney, is 
shooting everything on locations in Manchester 
and London 

Casting against type, Richardson has given 
Dora Bryan, renowned for her comic roles, the 


BEHIND THE 


Alfred Roome; Publicist. Robert Herrington 
Stills cameraman, Fan Jeayes: Cost clerk, Len 
Bernard; Dress designer, Yvonne Caffin: Ladies’ 
wardrobe, Pat Baden; Men’s wardrobe, John 
Hilling; Hairdresser, Betty Sherriff; Make-up. 
Bill Partlketon; Asst. make-up, Basil Newall 
Construction manager, Bert Jempson; Grip, Reg 
Hall; Chief floor electrician, Harry Black; 2nd 
Chargehand electrician, W. Walpole; Charge- 
hand Stand/by prop, Harry Townsend: Prop. 
Ken Wilks; Prop. Tommy Gleed: Chargehand 
dressing prop. Alf Waye; Dressing prop, W 
Jackson; Dressing prop. F. Nunn; Stand/by 
stagehand, Len Edwards; Stand/by stagehand. 
Sammy White: Stand/by rigger. J. Blackman 
Stand/by painter, John Davey 


elopement " with 


WHISTLE DOWN THE WIND 
Beaver Films Ltd. at Pinewood 


Producer, Richard Attenborough ; 
Bryan Forbes Associate producer 


Director, 
Robert 


by JOHN CHAMP 


dramatic part of Helen, the good-time girl whose 
neglect drives her schoolgirl daughter into the 
arms of a coloured seaman and a near disastrous 
pregnancy. 

Newcomer Rita Tushingham, who celebrated 
her 19th birthday on the first day of shooting. 
March 14, was chosen from more than two 
thousand applicants for the role of the daughter, 
Jo. 

Robert Stephens has been specially released by 
20th Century-Fox to play her vulgarly well-to-do 
boy-friend, and Murray Melvin recreates his 
original stage role as Jo’s sensitive homosexual 
protector 

“A Taste of Honey” is being photographed 
in black and white by Walter Lassally, and John 
Addison will write the score 

At MGM, Boreham Wood, the Asher 
Brothers, Bob and Jack, are about (o start their 
first independent production—* She'll Have To 
Go,” for Anglo Amalgamated. It’s a comedy. 
with Bob Monkhouse and Alfred Marks heading 
the cast. 

Bob is directing, Jack lighting 


Plenty of interest 


At Shepperton there's plenty of 
“ The Innocents,” which 
ducing and directing 

The film is based on the Henry James story, 
“ Turn Of The Screw,” and has Deborah Kerr 
Starring as the governess in a houschold where 
evil influences have a sudden and dramatic in 
fluence on her life. 

On another stage the thriller “The Devil's 
Daffodil” is being co-produced by Stephen 
Pallos and Donald Taylor for Britannia/ British 
Lion. Two versions—British and German—are 
being shot at the same time 

At ABPC, Elstree, producer James Harris and 
director Stanley Kubrick are nearing the end of 
shooting ‘* Lolita,” with James Mason, Peter 
Sellers, Shelley Winters and Sue Lyon starring 

At Merton Park plans are well in hand for 
the big output of supporting features which 
Anglo Amalgamated is to make during the next 
two years. Another of the Edgar Wallace stories 
goes on the floor next month 


FILMS 


Angus 
duction 
Maureen 


imterest in 
Jack Clayton is pro- 


Production 
secretary 
Goldner 


supervisor, Jack Rix 

Ann = Skinner; 
Continuity, Penny 
Assistant continuity, Lorely Farley; Ist Asst 
director, Basil Rayburn; 2nd Asst. director 
Charles Blair; 2nd Asst. director, Henry Emery 
3rd Asst. director, Stephen P. Christian; Director 
of photography, Arthur Ibbetson;: Camera 
operator, David Harcourt; Focus. John Alcott 
Clapper /loader, Ken Coles; Grip, E. Lockhart 
Camera car driver, H. Hampson; Stills camera- 
man, Harry Gillard; Publicist, Diana Carter: 
Secretary to publicist, Kathleen Havard: Sound 
mixer, Bill Daniels; Boom operator. Gus Lloyd 
Sound maintenance, Austin Partridge: Sound 
camera, T. Karnon; Editor, Max Benedict: Ist 
Asst. editor, Tom Priestley: 2nd Asst. editor 
Paul Smith; Art director, Ray Simm: Asst. art 
director, Len Townsend; Make-up. Geoff 
Rodway; Hairdresser, Stella Rivers: Wardrobe 


Pro- 
Casting 
Daniels 


continued on page 28 
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SOUND SENSE 


Obviously the quality of reproduction obtainable 
from your recording equipment depends basically 
on the input received from the microphone. Hence 
the wisdom of using a microphone of the highest 
sensitivity and response. The fact that STC 
microphones are used by the B.B.C. is sufficient 


recommendation. 


There is an STC microphore suitable for every purpose. 


Response Suitability 
in cycles 


Moving Coil 30-15,000 Speech or Music £21 


Moving Coil 40-10,000 General purpose £18.10.0 
and out-of-doors 


Moving Coil 30-15,000 Speech or Music £20 


Ribbon 30-15,000 Music 


4105 Cardioid 60-10,000 General purpose 
(Moving Coil) 


All microphones have an impedance of 30 ohms. Subje alteration 
Full range of stands, accessories and cables available without notice 


sTc MICROPHONES contribute to high-quality reproduction 
<i Standard Telephones and Cables Limited 


GRouP PUBLIC ADDRESS DEPT. 
CONNAUGHT HOUSE - ALDWYCH - LONDON -: W.C.2 


60/3C/PA 


24 


STUDIOS 
LIMITED 


Nos. 81-84 


(Entrance alongside new Blue Star Garage) § “ 
TEL: GULliver 8666 


l. 60x 40x 25’ (clear height) 
sound stage. 
45x 17 x 13 silent stage. 


2. VISTARAMA 625 link 
3-camera closed circuit 

TV with 24” monitors to 
VIP Lounge. Mitchell and 
Arri 35-mm. Auricon 

and Arri 16-mm., 

cameras. 


3. Acoustic treatment to 
highest disc recording quality 
gives RCA film recording 
equipment its best home in 
London. Single and 4 track 
magnetic recording for music. 


CAMDEN H/6H S7, 


4. 5-sided aquatic tank 

24 x 16x 6' 6" with 
underwater lighting and 
submerged manveuverable 
dry camera chamber. 


WARR 


Pas} 
as 


5. 25 frame telerecording. 


HAMPSTEAD RP. 


6. Sound stage now 
maple floored to 


accuracy th 


TOTTENHAM CT RO 


7. Cutting room fucilities. 


8. Single frame pack animation. 


TOTTENHAMCT RD. 
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| BKS hears... 
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How the Bismarck 
was made to sink 


FASCINATING account of the special- 

effects work in the CinemaScope film “* Sink 
the Bismarck!" was given to the British Kine- 
matograph Society by Chris Challis, BSC, and 
Skeets Kelly. Mr. Challis recalled that he had 
previously described to the Society his work in 
filming “ The Battle of the River Plate.” 


Model shots involving water are, said Mr. 
Challis. among the most difficult. The battle 
scenes were produced in co-operation between 
himself, Mr. Kelly and Harold Lydecker. 

Three problems were involved in making the 
film: (1) the successful use of models; (2) the 
use of newsreel material, much of it second, 
third or fourth generation dupes: and (3) blend- 
ing this material with a limited amount of live 
material taken in the studio and below-deck. 
Thanks to extensive work by Denham Labora- 
tories, in duping, squeezing and changing the 
contrast of newsreel material, it was possible to 
secure consistent results. 

In order to match the quality of live shooting, 
it was decided to use Tri-X because of its 
slight graininess, and because of its speed, which 
made possible an enormous depth of focus in 
CinemaScope. It was necessary to shoot at f/11, 
yet it was impossible to use large lamps below 
decks—babies and photofloods had to be used. 


Excellent match 


The opening sequence of the film was pro- 
ected, showing the excellent match secured be- 
tween newsreel shots of the launching of the 
Bismarck by Hitler. and new location material 
(the latter—early morning shots of Trafalgar 
Square—was shot on Plus-X). 


Location material was also shot on HMS Van- 
guard which served for both British and German 
ships. The shots were very cramped; scenes in 
the gun turrets will be unrepeatable since the 
guns no longer exist. Shots of damaged battle- 
ships were made at Portsmouth on a cruiser 
which was due to go to the breakers’ yard. A 
number of isolated scenes showed the progress of 
a shell-burst, but when joined together the effect 
was given of the shell actually landing. Studio 
sets of the interiors of ships were mounted on 
rockers. 

Mr. Kelly continued the story with an account 
of the model work. One of the photographic 
problems was that 90 per cent. of the action of 
the Bismarck actually took place in overcast 
weather conditions, but fortunately the models 
looked better in cloud than in sunshine. Clouds 
were produced by means of smoke. 


The model scenes were shot in the Pinewood 
tank, which measures 240ft. wide at the nearer 
end, tapering to 100ft. at the background, and 
with a length of 200ft. and 3ft. 6in. depth. A 
sky backing was erected painted in a nonde- 
script pattern, light at the horizon and darken- 
ing towards the zenith. Clouds were created 
by means of Dynafog machines, and black, grey 
and white smoke-pots. 

The sea effects were created by three propellers 
driven by aero engines, air machines, and wave 
machines. The scale of the models was 1/24th. 
which made the Bismarck 30ft. in length; the 
Prinz Eugen was half this size so that she 
appeared twice as far away. 

First tests showed that the models appeared 
too close together. On Mr. Lydecker’s sugges- 


tion, further tests were shot without the Cinema- 
Scope lens, and the scenes were squeezed in 
printing; this enabled 25-mm. and 18-mm. lenses 
to be used, and gave greater depth. The in- 
creased grain was no objection, since the scenes 
were cut in with library material. 

A point which was discussed at length was. 
should the camera be fixed or should it roll to 
simulate a ship? Ultimately the camera was 
mounted on gimbals, and was moved just enough 
for the movement to be apparent. 

Mr. Kelly explained that the ships were towed 
in the tank by means of winches, one at each 
corner of the tank, towing the ships by steel 
cables fore and aft. Considerable practice was 
necessary to get the ships to turn naturally. Sky 
effects were achieved by means of a series of 
graduated neutral density filters. 

In reply to a question. Mr. Kelly explained 
that the actual sinking of the Bismarck was 
achieved by means of hydraulic rams pulling 
the model into a pit in the tank. Torpedoes 
were released from aircraft by electric signals 
carried on the wires supporting the models; the 
torpedo trails in the sea were superimposed 
optically. 

Replying to H. L. Griffiths, Mr. Kelly stated 
that the guns and shell bursts were controlled 
electrically from a central panel. The fact that 
ships seen from the planes appeared rather too 
close Mr. Kelly attributed to dramatic licence. 
A model destroyer which was required to explode 
and disintegrate was built in sections. The 
bow wave of the models was produced by means 
of a pump throwing water up around the bows, 

All the model shots were filmed at about four 
times natural speed—actually between 94 and 
98 frames per second. The model shooting took 
Il weeks, due to the fact that it took perhaps 
a day to set up the models for a single scene. 


WHY WASTE OUR 
WORDS—contd. 


successfully. It is, after all, the patrons our 
joint industrial efforts are geared to entertain 
and if it is their pleasure to have certain films 
held over in their area—it should not be im- 
possible to satisfy that financially rewarding de- 
sire. 

How often do we find three dull weeks with 
inferior films on at both local cinemas—to be 
followed by a week with two first<lass films 
running at opposing houses? How often is an 
evening's entertainment spoiled when distributors 
lump some turgid piece of unsaleable nonsense 
they could not launch by itself, together with 
a well-reviewed commercial success they know 
people will want to see. 

Too little thought seems to be given to the 
overall business of entertainment. As the films 
themselves get better technically and artistically 
it is surely not too much to ask of distributors 
and exhibitors that they give the same continuing 
attention to their sides of the business as the 
artists and technicians are continually trying to 
give to theirs. 

After all, all of us in our various ways live 
by pleasing the public. It seems foolish to 
antagonise even a section of the potential patron- 
age by overlooking these seemingly small but 
nevertheless, significant points. 


E 


KODAK LTD., MOTION PICTURE FILM DIVISION, LONDON 


‘Eastman’ is a registered trade-mark 
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A reminder that the Zonastripe service includes 
the striping of all gauges of finished release 
prints and the supply of fully coated perforated 


film for your master recordings. 


THE BASIS OF EVERY GOOD 
MAGNETIC RECORDING 


PYRAL SA PROCESS 


ZONAL FILM FACILITIES LIMITED 


THE TOWER, HAMMERSMITH BROADWAY, W.6 Telephone: Riverside 8741/2 


Telegrams: Zonagram, Hammer, London. Cables: Zonagram, London. 
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A RECORDER 
FROM 
AUSTRALIA 


\ JHEN the sound film reached Australia in 

the late twenties, the urgent need for 
sound recording equipment was met by Smith 
ind Cross, Pty. Lid., of Bronte, NSW. Numbers 
of portable recorders have been made since, the 
latest being a completely transistorised magnetic 
recorder, contained in a single suitcase and 
weighing only 60 bb. Arthur C. Smith. one of 
the partners, as in this country, and has demon- 
strated the equipment. 

The model shown runs 17.5-mm. fully coated 
film. but a 16-mm. model is available. ik 
carries 1,000-ft. rolls, and can be run on single- 
phase or 3-phase supply. Being completely self- 
contained, it can be taken to a location and is 
immediately ready for use. 


The running controls are below the film path. 
The on-off-reverse switch is interlocked with 
the erase circuit so that a recording cannot be 
accidentally erased. The possible frequency 
range extends from 30 to 15,000 c/s, equatisers 
providing any desired cut-off. Tests made in 
this country show that flutter is less than 0.1 
per cent. 

All connections are made at the back. There 
are two microphone inputs, a mixer, provision 
for an external mixer and a high-impedance 
mput for bridging the recorder across another 
line for copying. There is a 600-ohm replay 
circuit and fuses. The amplifier can be removed 
as a single unit; it is powered by two 9v. and 
two 74v. batteries, the latter feeding the speaker 
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The Smith & Cross recorder 


implifier which works in Class B. A _ test 
oscillator is built in, giving an 800 c/s tone. 

Although the equipment is buik in Australia 
it uses many British components, including 
Cannon plugs. 


16mm STANDARD 


THE BSI has issued, as a supplement to BS 
2981, a draft standard for Sound Recording on 
16-mm. Magnetic Film. The preferred recording 
position is a cemtre track 0.202 in. in width. An 
alternative is an edge track, 0.085 in. in width 
The film is fully coated. 

The speed of recording is to be 36 ft. per 
minute (equivalent to 24 frames per second) for 
motion picture techniques, and 37.5 ft. per 
minute (25 frames per second) for television 
techniques based on 50 c/s supplies. 
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Two New RCA 
Installations 


S part of a currem expansion programme, 
4 Keymer Advertising, Lid., has decided to 
have its own private film viewing theatre, in its 
§2, Bedford Row, London, W.C.1, premises 


RCA Great Britain, Ltd., has been 
io supply and install the film sound reproducing 
and projection apparatus, which will include an 
RCA LG.216 preview theatre type sound system 
with facilities for scanning both standard optical 
und 200 mil studio magnetic tracks. A modern 
35-mm. projector with an RCA preview 
ment fitted in place of the normal lowe 
box will permit the running, in synchronism, of 
unmarried picture and sound film prints 


Screen illumination will be provided by an 
incandescent-type lamphouse, utilising a 900-watt 
lamp, and an additional lens and aperture plate 
will make it possible to project a simulated tv 
picture as an alernative to the standard-size 
picture. 

RCA has also secured a contract covering the 
modification of the RCA sound equipment in- 
stalled in the preview theatre of Cross-Channel 
Film Distributors, 93-95, Wardour Street, W.1. 

The modifications to be carried out by RCA 
embrace the provision of two rotary stabiliser 
soundheads fitted with magnetic heads, so that 
both standard optical and 200 mil studio mag- 
netic film tracks can be scanned, two-way mixing 
facilities for magnetic only, remote volume con- 
trol. a mew de luxe type studio console loud- 
speaker assembly, and switching facilities 
permitting the sound output from a 16-mm. pro- 
jector to be fed through the 35-mm. loudspeaker 
system. 


instructed 
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Sound Effects 


EX LIBRARY 


Sound Effects 


TO SPECIFICATION 


Film Dubbing 


All services in sound 


tagesound 


LONDON) LTO 


11 & 12 King Street, Covent Garden 


London, W.C.2 
Phone: Covent Garden 0688 


Rank Precision Industries new mobile closed-circuit television coach is based upon the wide Dage 
range of tv cameras and control equipment and the Mole-Richardson Colortran lighting equipment 
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THE CREWS BEHIND 
—continued 


mistress, Laurel Staffel; Asst. wardrobe mustress, 
Marie Feldwick; Production accountant, John 
Hargreaves; Construction manager, Frank 
Trussell; Chargehand props, G. Ball; Stand/by 
props, W. Kijko; Stand/by props, S. Moss; 
Stand /by carpenter, G. Palmer ; Stand/by rigger. 
Tr. Child; Stand/by rigger, E. Rider; Charge- 
hand stagehand, S. Thawlky; Stagehand, M. 
Beauchamp; Stand/by painter, M. S. Eaton; 
Chief electrician, Vic Smith; Electricians, A. 
Bradley, J. Tythe: J. Mercer, F. Buck, A. 
George, R. E. Webster, Jnr., C. Plumbridge; 
Van driver, L. Bareham; Van driver, F. 
Munroe; Generator operator, Peter Atkinson. 


DENTIST ON THE JOB 
Bertram Ostrer Productions for Anglo 
Amaigamated at Shepperton 


Producer, B. M. Ostrer; Director, C. M. Pen- 
nington-Richards; Production manager, Albert 
S. Becket; Production secretary, Jill Langley; 
Producer's secretary, Betty Botley; Ist Asst. 
director, Colin Brewer; 2nd Asst. director, Terry 
Lens; 3rd Asst. director, Michael] Klaw; Con- 
tinuity, Pamela Carlton; Lighting cameraman, 
Stephen Dade; Camera operator, Jack Atchelor ; 
Focus, Tony Spratling; Clapper/loader, Ronnie 
Anscombe; Sound mixer, George Stephenson ; 
Boom operator, Jack Davies; Sound camera 
operator, Ernie Webb; Sound maintenance, Fred 
Stoneham: Make-up artist, Ernie Gasser; Hair- 
dresser, Barbera Barnard; Wardrobe mistress. 
Bridget Sellers; Art director, Tomy Masters ; 
Assistant art director, Geoffrey Tozer; Draughts- 


man, William Alexander; Scenic artist, Peter 
Melrose ; Property buyer, Harry Parr; Publicist, 
Lillana Wilkie; Secretary to publicist, Greta 
Jacob; Stills cameraman, Laurie Ridley; Pro- 
duction accountant, Max Standish; Editor, Bill 
Lenny; Ist Asst. editor, Michael Round; 2nd 
Asst. editor, Georgio Gomelsky; Unit driver, 
Johnny Isaacs; Grips, J. Vincent; Rigger, P. 
Harris; S/by painter, J. Pentecost; S/by 
carpenter, A. Hirons; Stage-hand, A. Dady; 
Plasterer, T. Peacock; C/hand prop. John 
Hemmington ; S/by prop, Harry Dyer; C/hand 
electrician, Archie Dansie. 


THE INNOCENTS 
Shepperton Studios for 20th 
Century-Fox at Shepperton 


Producer/director, Jack Clayton; Executive 
producer, Albert Fennell; Production manager, 
James Ware; Secretary to Mr. Clayton, Ann 
Travis; Production secretary, Joan Williams; 
Continuity, Pamela Mann; Ist Asst. director, 
Michael Birkett; 2nd Asst. director, Claude 
Watson; 3rd Asst. director, Ken Softley; 
Director of photography, Freddie Francis; 
Camera operator, Ronald Taylor; Camera focus, 
Ronnie Maasz; Camera focus, Bernard Ford; 
Clapper/loader, Simon Ransley; Sound mixer, 
Buster Ambler; Boom operator, Ken Ritchie; 
Sound camera operator, Jimmy Dooley; Sound 
maintenance. Eric Vincent ; Production 
accountant, Charles Wilder; Asst. accountant/ 
cashier, Robert Blues; Art director, Wilfred 
Shingleton: Asst. art director, Martin Atkinson; 
Draughtsman, Antony Woolard, Jim Sawyer, 
Tony Pratt; Set dresser, Peter James, Produc- 
tion buyer, Marjory Whittington; Construction 
manager, Gus Walker; Scenic artist, Alan Evans ; 
Make-up, Harold Fletcher; Hairdresser, Gordon 
Bond; Dress designer, Sophie Devine : Wardrobe 
mistress, Brenda Gardner, Wardrobe assistant, 


RELAX 


Enrich your sound track with music from 


BOOSEY & HAWKES 


RECORDED MUSIC DEPARTMENT 


We maintain an ever-growing library of 
music specially selected and recorded 


for 


DOCUMENTARIES - SHORTS 
FEATURES - TV * ETC 


COMPLETE 


PROMPTING 
SYSTEM 


Classified Catalogue sent on request 


Call, write or telephone 


BOOSEY & HAWKES 
295 REGENT ST., LONDON, W.1. LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


discovered that 
Service can save 
time. 


Autocue cuts costs and frayed 
reducing rehearsal 
hours and retakes on film. 


nerves by 


SYNCHRONOUS 


Film producers, TV Commercial 
Makers, Documentary and In- 
structional Film Companies have 
the Autocue 

money and 
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Lily Lynch; Stills cameraman, Ted Reed; Pub- 
licity, Robin Grocott; Publicity secretary, Jean 
Barnett; Editor, James Clark; Ist Asst. editor, 
Mary Kessel; 2nd Asst. editor, Pamela Gardner. 


“A TASTE OF HONEY” 


Woodfall Film Production Ltd., 
on location 


Producer/director, Tony Richardson; Assist- 
amt to producer, Michael Hokden; Production 
supervisor, Leigh Aman; Ist Asst. director, 
Peter Yates, 2nd Asst. director, Roy Millichip ; 
3rd. «Asst. director, Anthony Wallis; Con- 
tinuity, Rita Davison; Production secretary, 
Jane Moscrop; Producer’s secretary, Jenny 
Lawton ; Production Assistant, Andrew 
Mollo; Production accountant, Arthur Tarry; 
Director of photography, Walter Lassally; 
Camera operator, Desmond Davis; Focus puller, 
Manny Winn; Loader/clappers, Ken Goodman ; 
Camera grip, Vic Butler; Sound mixer, Charles 
Poulton; Boom operator, Tom Buchanan; 
Sound camera operator, Dereck Leather; 
Camera nyaintenance, Robin Gregory; Stills, 
Ray Hearn; Art director, Ralph Brinton; Asst. 
art director, Ted Marshall; Asst. accountant, 
Margery Thomas; Wardrobe designer, Sophie 
Harris; Wardrobe mistress, Barbara Gillett; 
Make-up artist, George Frost; Hairdresser, Bil! 
Griffiths ; Editor, Tony Gibbs; Ist Asst. editor, 
Michael Rabiger; 2nd Asst. editor, Pat Gilberi : 
Dubbing editor, Roy Hyde; Asst. dubbing 
editor. Karen Heyward; Buyer, Jim Foster: 
Carpenter, Stan Gale; Property supervisor. 
Tommy Erley; Chargehand props, Tommy 
Feehan; Props, Jack Towns; Chargehand elec- 
trician. F. Anderson; 2nd Electrician, G. 
Clarke; 3rd Electrician, D. Fenner; Stagehand. 
Tommy Jordan: Rigger, Jack Yarker; Painter. 
Roger Williams. 
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Wi t ti | See AUTOCUE | 
' 


Autocue Synchronous Viewers 
can be mounted on all standard 
film cameras. Blimped models 
are available. 

The complete Autocue Service 
and experienced operators can be 
hired by the hour, or on daily or 
weekly rates. 


Write today for illustrated brochure and 
complete details of the Autocue Service: 


ASK FOR AUTOCUE 
82 CHELSEA MANOR STREET, LONDON, $.W.3. TELEPHONE: FLAxman 5654/5 
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RENTERS NEWS 


-continued from page 12 


Disney's ‘Swiss Family’ 
breaks more records 


WALT DISNEY’S “ Swiss Family Robin- 
son,” following a terrific three months’ pre- 
miere season at Studio One, Oxford Street, 
London, has now smashed all Disney records in 
all pre-release situations, it is claimed. 

The film has actually taken over 25 per cent. 
more in these situations than “ Twenty Thou- 
sand Leagues Under The Sea,” which had 
become a Disney yardstick of success. The 
picture is now in its first week of London 
release over the Rank Circuit. 

When “ Swiss Family Robinson” opened in 
the United States it beat paybox records from 
coast to coast. 


UA comedy-mystery 


gets a new title 


“ ONCE A THIEF” is the new title for the 
Rita Hayworth-Rex Harrison comedy-mystery 
formerly called “ The Oldest Confession,” now 
being shot in Madrid. 

Rita Hayworth stars as Eva Bourne, wife and 
accomplice of James Bourne, a master thief, a 
part taken by Rex Harrison, who specialises in 
sophisticated roles. 

Produced by James Hill and directed by 
George Marshall, “Once a Thief” features 
Joseph Wiseman as Jean Marie, Bourne's 
artist-partner, and Gregoire Aslam, who plays 
Dr. Munoz, an eccentric art lover. 


MGM starts casting 
Cinerama picture 


FIRST castings in MGM's Cinerama produc- 


tion, “How the West was Won,” are James 
Stewart and Debbie Reynolds. Bernard Smith, 
who produced “ Elmer Gantry” prior to joining 
MGM as Sol Siegel’s executive assistant, will 
produce, with Henry Hathaway directing one or 
more sequences. 

In the opening six major sequences dealing 
with America’s adventurous expansion westward, 
Stewart plays one of the Mountain Men who 
blaze the trails into the wilderness. Miss 
Reynolds portrays the youngest daughter of a 
pioneer family en route west. The setting for 
the panoramic Cinerama cameras is the Ohio 
River when it was the main highway into the 
unknown. 

Each of the inter-related sequences deals 
authenticaly with an historical event highlighting 
the conquering of the west. A minimum of 10 
stars and a big supporting cast will appear in the 
picture. 


Columbia deal with 
Newman and Ritt 


COLUMBIA has signed Paul Newman and 
Martin Ritt to a multiple-picture deal. 

Under the terms of the agreement, Newman 
and Ritt will combine their talents on several 
of the projects. Newman will star in some of 
the pictures without Ritt as director and Ritt 
will direct a few with stars other than Newman 
appearing in them. 


PARENTS’ MAGAZINE 
FAMILY MEDAL 


The first Award of Merit from the American 

National Audience Board—won by a British 

picture, the Associated British production 
“ Hand in Hand” 


\ / 
Sundowners’ opens 
in Ireland 


FRED ZINNEMANN’S “The Sundowners ” 
was given a big reception when it opened in 
Ireland—at the Adelphi, Dublin, with a charity 
premiere organised by the Variety Club of 
Ireland, and at the Ritz, Belfast, with a gala 
midnight premiere in aid of the CTBF. 

Michael Anderson, Jr., who plays the juvenile 
lead, attended both premieres and introduced the 
picture to packed audiences. Accompanying him 
were Millicent Martin and husband Ronnie 
Carrol. In Dublin the three stars attended a 
reception given for them by the Variety Club and 
met Ireland's Chief Barker, Jack Cruise. 

In Belfast, they were presented with sprigs of 
shamrock when they arrived by train from 
Dublin. Later, at a special reception, Miss Martin 
was presented with a hamper of Australian 
canned goods and wine by Don Perrin, Australian 
Migration Officer for Northern Ireland. 

“The Sundowners,” starring Deborah Kerr, 
Robert Mitchum and Peter Ustinov, was pro- 
duced by Gerry Blattner and directed by Fred 
Zinnemann, It is released through Warner-Pathe. 


‘Parrish’ premiere 
at Radio City 


WARNER'S “ Parrish” has been booked by 
New York's Radio City Music Hall for its world 
premiere presentation next month. 

Competition to get a picture shown at the 
Music Hall, America’s biggest and most impor- 
tant theatre, is intense and the booking should 
give the film a terrific boost, 

Adapted from Mildred Savage's novel “ Par- 
trish” is produced and directed by Delmer 
Daves, and stars Troy Donahue, Claudette Col- 
bert, Karl Malden, Dean Jagger, singer Connie 
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Stevens, Diane McBain and Sharon Hugeny. | 
will be released in this country through Was 
ner-Pathe. 


‘Rag Doll’ goes out 


BUTOHER’S “Rag Doll,” Starring Jes 
Conrad, has been booked for ABC circui 
release with Columbia's “ Weekend with Lulu’ 
commencing in N.W. London on May 15. 

Another Butcher’s picture, “ Trouble with 
Eve,” starring Robert Urquhart and Hy Haze?! 
goes on the ABC circuit with Angio’s “ Payroll 
commencing in South London on May 22 


Cannes short entry 


THE BRITISH short film entry at this year’s 
Cannes Festival is “* The Do-It-Yourself Cartoon 
Kit.” 

The short was produced by Biographic Car 
toon Films Ltd., and is distributed by Lion 
International. 


YOUR FILMS 


-continued from page 10 


a little short of expectations, but should come 
into its own now that the youngsters are home 
After all, it’s got practically everything. 


+ + + 


| KEEP HOPING to hear a good word about 
“* Five Golden Hours " (Columbia—British), since 
I gave it the benefit of many doubts, but no 
luck. The comecly has its points, but obviously 
they're not sharp enough. 


+ + + 


THE ANGLO AMALGAMATED - Regal Bri- 
tish unit programme, *“ Konga” and “ The Hell 
fire Club,” is coasting along. It’s certainly a 
meaty combination and stands a particularly good 
chance in the provinces, where action is the 
essence of all entertainment. 


+ + + 


AS FOR THE Paramount “ double bill,” “A 
Breath Of Scandal” and “ Blueprint For Rob- 
bery,”” it just got by. It’s been warmly received 
by all who have seen it and may easily click 
out of Town. 


+ + + 


FOR SHEER consistency, “ G.I. Blues " (Para- 
mount), the Elvis Presley musical, takes some 
beating. It scored heavily at the Plaza and on 
release and is doing like business in the sticks 


+ + + 


IF YOU'RE looking for money-spinning re- 
issues, I strongly recommend the two Twentieth 
Century-Fox “ double bills,’ ‘ Carousel” and 
“ Carmen Jones ”: and “ A Song In My Heart” 
and “ You Can't Sleep Here.” Each has proved 
its worth. 


+ + + 

“THE REBEL” (Warner-Pathe), “ Carry On 
Regardless (Anglo Amalgamated), “ The Grass 
Is Greener” (Rank-Universal — Technirama), 
“Mr. Topaze” (Twentieth Century-Fox—Cine 
maScope), “ Swiss Family Robinson " (Disney 
Panavision), and “ The Rat Race” (Paramount) 
are at the moment battling for supremacy in 
London’s suburbs. All are British with the ex- 
ception of the last name. Which'll win? Who 
knows, but, as I said in my opening paragraph 
wait until the next edition of “ Your Films 
page and “get on™ after the results are pub 
lished. 


KINEMATOGRAPH WEEKLY: MARCH 30. 1961 


Cary Grant 
continues 
his tour 


Cary Grant has continued his provincial tour in connection with “ The 
Grass is Greener " with visits to Cardiff and Birmingham. In both cities 
extra police had to be called in to deal with the crowds who had come to 
see him. On Tuesday he appeared on the stage of the Gaumont, Cardiff, 
and answered questions from members of the audience. At a reception 
he met Welsh exhibitors and press. On Wednesday he went on stage 
at the Odeon, Bi: mingham and, at a reception later, met local exhibitors 
and press. He was accompanied by Mrs. Grant and John Fairbairn, RFD 
publicity controller. Left: F. Buckley, of the Jackson Withers circuit 
Cary Grant and Mrs. Buckley 


During the Cardiff visit, 
Rex and Mrs. Willis with 
Cary Grant; Dennis and 
Mrs. Owen meet the star 


A group at the reception 
A. Levy, of RFD, Cary 
Grant, Mrs. Grant (actress 
Betsy Drake), and Len 
Stirling, of the Jackson 
Withers circuit 


David and Mrs. Cole ci 
with Cary Grant; the sta 
talking to Wyndham | 
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At Birmingham: Miss Ann Ward, Mrs. Miles Jervis, West Bromwich, Cary Grant, R. M. Drennen, RFD Midlands branch manager 


Above: B. T. Davis, Birmingham, A. May, Birmingham, Mrs. B. T. Davis, Mrs. A. May and H. Burrell; Cary Grant chats with Keith Brace, film critic of the 

“ Birmingham Post.” Below: Cary Grant chats with a group of press men from Birmingham and surrounding areas, Arthur Steele, “ Birmingham Mail " 

(back to camera), Leslie Withers, “* Sunday Mercury,” Peter Green, ‘““ Wolverhampton Express & Star,” Keith Brace, “ Birmingham Post”; Cary Grant 
with D. B. Williams, CMA Midland regional controller 
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Showimanthip 


THE RECENT controversy over second 
features, sparked off by an item in BBC’s “ Pic- 
ture Parade,” does not come entirely within the 
showmanship field, but the resultant suggestion 
that the public should be asked to express an 
opinion on this issue is very much within the 
bounds of public relations. Anyone who has 
attempted to have questionnaires filled in by 
patrons, knows the problems this entails. 

Somehow, it is always the wrong people who 
are prepared to fill in the answers — either 
youngsters whose opinions are guided more by 
reactions to the programme they have just seen, 
or those who just love questionnaires. 

One also finds that many other issues are 
raised by these public questionnaire campaigns ; 
legitimate points that the public feels we should 
consider, but which are, through pure economics, 
impractical to operate. 

I would not contend that public comment is 
something we should avoid—it is something we 
need very badly, bat it must be informed and 
from that section of the public representative 
of the average cinemagoer, or from those who 


by FRANK HAZELL 


have ceased going to the cinema altogether. 

The ideal thing would be a national panel 
composed of a cross-section of the public, which 
could give opinions on a great number of ques- 
tions, in particular relating to showmanship. 

How effective is television advertising and 
what forms of advertising sell a picture? This 
is the kind of information we want. A survey 
of programme times, advance booking and other 
information would help considerably in trying 
to find the best way we can serve our customers. 

It must be gathered in an official manner, 
however, and operate very much on the lines 
the television companies use in their own 
audience research, which, on balance, has proved 
to be very much in line with the feelings of the 
public. 


I have never considered it good showmanship 


public wants, but use a more scien 
liable method than the misleading and 
cisive questionnaire. 


THE COMPANY OF SHOWMEN 


Star's parents were his guests 


GAS APPLIANCES were featured in the foyer 
display of L. Gray, Picturedrome, Sleaford, to 
emphasise the “ Hot and Cold" theme in his 
campaign for “ Sands of the Desert.” 

Local interest was also aroused when he in- 
vited the parents of one of the cast to be his 
guests. This gained useful press coverage and 
had direct box office results as many in the area 
knew the parents and went along to see their 
son's performance 

Mr. Gray also had an excellent display for 
“ Saturday Night and Sunday Morning.” Two 
full windows were devoted to the paper-back 
with film renters’ and publishers’ material mar- 
ried well together for a uniform display. 

D. J. Archer, Empire, Coventry, benefited by 
the ban in Warwickshire on “Saturday Night and 
Sunday Morning.” Press had already given fine 
xévance publicity through their reporting of the 
ban and Mr. Archer made sure his patrons knew 
that he had the film which had been banned 
just across the border. 

Space was taken in the leading Warwickshire 
paper, informing those living in the area that 
the film could be seen in Coventry and, from 
the pictures of the queues reproduced by the 
press, many must have made the journey into 
Coventry. 

With such publicity, litth else was needed 
except saying where and at what time the film 
could be seen, and this was the general pattern 
of the Empire's campaign. 

Three young girls were the judges when the 
Odeon Theatre in Penang, Malaya, held a 


*“ Most Popular Young Man” contest on stage 
in conjunction with the screening of Columbia's 
“ All the Young Men.” 

Three local firms contributed six kinds of 
prizes and the contestants had to give a short 
talk on why they liked the prizes donated. Then 
contestants were judged for good looks, 
personality and intelligence. 

John Baldwin, Plaza, Wombwell, gained useful 
personal publicity on the part he plays in the 
affairs of the Cinema Managers’ Association. 
Three editorial features were written. 

Star Cinema managers have made a speciality 
of special features for their Junior Matinee 
Clubs. Most have arranged regular weekly stage 
features, either based on popular television panel 
and quiz shows, or linked to coming films. 


Enthusiastic 


W. A. Smeeth, New Palace, Holmwood, had 
press mention on a “ Take Your Pick,” and 
“ Double Your Money” contest, and as rules 
and conditions were already well known by the 
youngsters, their enthusiastic participation was 
assured, 


An attractive and top selling full composite 
page for “Song Without End” was taken by 
D. Hughes, Savoy, Newark. He used the basic 
layout suggested by the renters with a careful 
balance of film illustrations and advertising 
material. Scottish dancers were also introduced 
on the stage in support of “ Tunes of Glory.” 
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NEW MEMBERS 


The following are enrolled in the 
“ Kine.” Company of Showmen: 


D. Foster, Danilo, Cannock. 
A. La Haye, Gaumont, East Ham. 


SEAL OF MERIT 


J. Edmundson (fourth), Ritz, Bradford. 
(Life No. 43.) 


The Mayor was the chief guest on opening 
night, and following the performance other civic 
guests attended a special reception. 


Roy Hellawell, Coliseum, Whitby, had a good 
campaign for the X programmes of “ Light 
Across the Street,”” “‘ Mam’selle Strip Tease "’ and 
“The Green Mares Nest.” The first two films 
were in a special Bardot season, the selling line 
being: “We make no apologies for the X cer- 
tificates. . . . You must be an adult to appreciate 
Bardot!” 


A series of campaign reports from T. F. Chap- 
man, Metropole, Nottingham, shows the consis- 
tent showmanship of this manager and his 
assistant, A. E. Hallam. In addition to a con- 
sistently high figure of editorial inches on each 
picture, they always get the odd news story on 
the stars or the film’s background. 


For “ The Long and the Short and the Tall,” 
the local link with the author of “ Boys it’s all 
Hell "—from which the story is adapted—and 
the Nottingham Players—who presented the 
original play—provided an interesting display, 
featuring the players and scenes from the play. 

This co-operation and joint campaign for 
film and stage production appears to have re- 
bounded to the benefit of both media. 


Another local connection came when ex-wel- 
terweight champion of Great Britain, Wally 
Swift, talked to the youngsters at the Minors’ 
matinee. This proved another top attraction and 
gained further press mentions. 


The British Lion way 


FORTY BOB 
DOES THE JOB! 


We've often said it: you don't have to 
spend a fortune to boost the box-office. 
Here's a nice case in point. 


Manager J.£.Browne (Odeon, Yeovil) planned 
this three-prong campaign for THE PURE 
HELL OF ST. TRINIAN’S. 
1. Two weeks before playdate he made 
sure every beauty parlour, every rest and 
reading room in the main stores and factories, 
all had a heap of synopses (with Ronald 
Searle illustration). 
2. Taking advantage of free tie-up cards for 
Nesties Milk, Sugar Puffs and Huntiey & 
Paimers biscuits, he exploited shop-window 
salesmanship to the full — especially on the 
new housing estates. Mobiloill posters 
plugged the film at local garages. 
3. “Teaser plugs” in the stop press of the 
BRISTOL EVENING WORLD and BRISTOL 
EVENING POST encouraged both papers to 
boost the film in their special headline bills 
on their selling pitches in the town centre 

Result: BIG BUSINESS 

Total cost: £2. 

Well done Mr. Browne! 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


AMERENA, P. C., Gaumont, Norwich: Cinderfella 
Adams, H. W., Odeon, Godalming: The Last Days 
of Pompeii. Allan, S. G., Tivoli, Partick: The 
Bulldog Breed Alexander, R., Odeon, Bilston 
Public relations. Allen, D. E., Odeon. Coventry 
The Spider’s Web, Faces in the Dark (2). Amies, 
A. G., Broadway, Peterborough: North to Alaska 


BRIGGS, N., Forum, Newbury: The Gallant Hours, 
Wild River, A French Mistress, Sergeant Rutledge, 
The Rise and Fall of Legs Diamond, Sons and 
Lovers, Goliath (7). Byars, S. M., ‘ 
Riddrie: Light Up the Sky, 
3., Odeon, Burnage: The Millionairess. Bigny, E.C., 
ABC, het ay on: Public relations, Stage Shew (2) 

. Odeon, Dagenham: The 3 Worlds 

of Gulliver, * North to Alaska (2). Bishop, D. R., 

A/M., Odeon. Harlesden: Man in the Moon 

Bee, J. R., Odeon, Worcester: Song Without End 

Gaumom, Crewe: I Aim at the Stars, 

It Started in Naples (2). Blease, G. B., 

Bolton: Solomon and Sheba Bint, B., 

Sale: Solomon and Sheba. Bentley, G 

Liandudno: Portrait in Black ° 

Gaumont, Nottingham; Tunes of Glory, Pollyanna 
2 . BP. J.. Plaza, Dudley: The Two Faces 

Jekyll Baker, R. C., Odeon, Hanley 
Bedford, H., Gaumont, Derby: Solomon 
Barnes, E.. Gaumont, Crewe: North to 

D. 5.. A/M., Gaumom, Ports- 

Gantry Beetles, B. W., Odeon, 

Cheetham Hill: Solomon and Sheba. Beoty, Miss 

J. A.. Odeon, Faversham: Portrait in Black, Faces 

in the Dark (2) 


G., Rex, Consett: Public relations. Cook, 
Savoy, Swindon: Public relations. Connett, 
Gaumont, Weymouth: Man in the Moon, 
Song Without End (2). Cox, 
Chelmsford: Pollyanna Carter, 
Ilford: The Pure Hell of St. Trinians 
Odeon, Bristol: Never on Sunday 
R., Odeon, Taunton: Carthage in Flames. North 
to Alaska (2). Caleott, J. J.. Gaumont, Walham 
Green: Never on Sunday. 
Liverpool: The Millionairess 
Southend: Elmer Gamry, Man 
Cranfield, G. W., Odeon, Oldham: The Spider's 
Web, The Siege of ar Street (2). Clark, J. D., 
Majestic, Leeds: G Blues Conway, C. D., 
Odeon, Hereford: The Apartment Crane, G., 
Odeon, Norwich: Man in the Moon. Cheepen. M.. 
Astoria. Old Kent Road: Public relations. Cooke, 
M., Odeon, Guernsey: Song Without End 
R.. New Cinerama, Glasgow 
Marke, D., Odeon, Derby: Faces 
Surprise Package, The Siege of 
(3). Cross, P. A., Odeon, Solihull: 
Millionairess. Carpenter, A. M., Odeon, Sutton 
Coldfield: Portrait in Biack 


DIXON, J. A., Regal, Chesterfield: Public relations 
wson. G. V., Odeon, Worthing: The Pure Hell 
Trinians. Dale, A. S., Rex, Riddrie: The 

y. Douglass, W. A., Theatre Royal, Sunder- 

The Purple Plain ickinson, J. F. C., 
Rochdale: Solomon and Sheba. Downes, 

H., Gaumont, Birkenhead: Cinderfella. Dean, 

D., Gaumont, Smethwick: Theatre publicity. Ditks, 
Gaumont, Leicester: Carthage in Flames 
Ambassador, Hayes: Man in the 


Ice Palace (2) 


ELMES, L. J... A/M., Maidenhead: No 
Kidding. Evans, R. T., Brighton: Never 
on Sunday. Eleock, G. P. . Deal: Gd 
Blues, Man in the Moon (2). Edmondson, K. D., 
Odeon, Chester: Foxhole in Cairo 


FLETCHER, K. C., Odeon, Horsham: Song Without 
End. Farmer, R., Gaumont, St. Albans: Never on 
Sunday. Fricker, C., RM., Alexandra, Aldershot 
A Dog of Flanders. Freedman. L.. Odeon, Perry 
Barr, The Millionairess. Fisher, R. M., Gaumont, 
Upminster: Under Ten Flags Fenner, J. B.. 
Odeon, Bradford: Portrait in Black. Fray, R. W.. 
Gaumont, Hinckley: Man in the Moon. Frewin, 
G. D., Gaumont, Rochester: North to Alaska. 
Francis, M. B., Gaumont. Southall: Under Ten 
Flags, I Aim at the Stars (2) 


GRAY, C. F.. Gaumont. Eltham: Theatre publicity 
G Cc, n, Barnet: Circle of Deception 
Odeon, Lancaster: Pollyanna 
, Woolwich: Tunes of Glory 
Carlisle: Pollyanna, The 
Millionairess (2). 


HARRIS-QUELCH, A. M., 
Pollyanna. Harman, L. 
super-Mare: No Kidding. Harris, 

Brighton: Elmer Gantry. Horne, " 
Scarborough: The Millionairess. Hunter, C., Odeon, 
Warrington: The Millionairess 
Gaumont, Burton-on-Trent: 

The Nun’s Story (2). Hainge, E. D., 


Gaumont, Dagenham 
Gaumom. Weston- 


Odeon, Bir- 


mingham: G.I. Blues. Hobart, S. J., Odeon, East 
Dulwich Tunes of Glory Henderson, W., 
Gaumont, Ashton-under-Lyne: Foxhole in Cairo 


JONES, R., Gaumont, 
North to Alaska (2) 
Liverpool: Foxhole 
Odeon, Whitton 


Chester: Carthage in Flames, 

Jackson. F. E., Gaumont, 
n Cairo. SJefferries, A. F. G., 
Man in the Moon 


KYLE, W. G., Odeon, Bury: The Bulldog Breed 


MARTIN, G. G. B., Odeon, Gillingham: Song With- 
out End Mutch, A. «+ Gaumont, Greenock 
Man in the Moon Monteith, S. C., Gaumont, 
Anniesland: The Entertainer. Marray, S., Odeon, 
Accrington: South Pacific Moore, D.. Odeon, 
Bridgwater: Surprise Package, Public relations (2) 
Marray, H., Gaumont, Sheffield: Never on Sunday 
Moar, S.. Odeon, Crosby Portrait in Black 
Moorse, M. S., Gaumont, Doncaster: Theatre pub- 
licity. Moncer, J. B., Odeon, Barrow: The Bulldog 
Breed McHugh, T. A., Dominion, Hounslow: 
Under Ten Flags. Masters, G. E.. M/M., Odeon, 
Ramsgate: The Millionairess Mepsted, L. E.. 
Odeon, Wealdstone: Never on Sunday Money- 

L.. Odeon, Jersey: Song Without 

. T.. Gaumont, Edgware: Man 

Melver, R. C., Odeon, Ashford 

Pollyanna, Solomon and Sheba (2). Milberrow, K., 

Odeon, South Norwood: Pollyanna. Martin, N. D., 

Odeon, Hawick: Psycho MecLauehlin, T. F., 

Odeon, Hounslow West: Man In The Moon. The 

Millionairess (2). McCarthy, A., Ritz, Harringay 
Public relations 


NEGUS, R. D., Odeon. High Wycombe: Pollyanna 
Newton, A., Music Hall, Chester: The Hypnotic 
Eye, Rebel Without a Cause, The Unforgiven (3) 


O'BRIEN, H. J., Coronation, Manor Park: Pay or 
Die, The Plunderers, The Crowded Sky (3) 


PARSONS, M. J.,. Villa Cross, Birmingham: The 
Millionairess, The Apartment (2) 

Odeon, Dudley: Foxhole in Cairo 

Odeon, Alfreton: The Lost World 

Gaumont, Birmingham: North 

on Sunday (2) Prescott 

Portrait in Black. Pinder, 
Gate: Man in the Moon. 
Odeon, Skipton: Sleeping Beauty 


ROBERTSON, H. A., Gaumont, 
Glory Roberts, C. W.. Odeon, 
Bulidog Breed. Roles, M. F., Seamore, 
The Nun’s Story. Ramsay, S., Gaumont, Brad- 
ford: The Spider’s Web. Rowling, E. K., Odeon, 
Guildford: Tunes of Glory. Ryder. D. W., Plaza, 
Camden Town: Never On Sunday. Roberts, E. C., 
R/M., Odeon, Littehampton: The Millionairess 


SMITH, J. L., Odeon, Loughborough: The Fugitive 
Some Like It Hot, Children’s club (3) 
W.,. Odeon, Chesterfield: Man In The 
. Walpole, Ealing: Never On 
G. E., Odeon, Southall: Man 
» H.. Gaumont, Reading 
Lives, Surprise Package (2). Spriggs, B. 
Gaumon, Peckham: The Millionairess 
B. E., Odeon, Harrogate: Rawhide, 
End (3). Searrow. D. G., Ritz, 
: Pollyanna, The Great Impostor (2). 
, Kidderminster: Public relations. 
TAYLOR, E. M.. Odeon, Hinckley: The Siege of 
Sidney Street Tapsell, D., Gaumont, Hammer- 
smith, The Pure Hell of St. Trinian’s. Todd, R., 
Odeon, Blackpool: The Millionairess. Thornton, 
A. F., Odeon, Burton-on-Trent: Let No Man Write 
My Epitaph, Murder By Contract (2). Thorburn, 
W.. Cinema, Wishaw: High Time Thompson, 
J. R., Gaumont. Streatham: Camp on Blood Island, 
Heaven Fell That Nigm, A Dog Of Flanders, 
Cinderfella (4) 


VERNALL. E. we 5 Grange, Dagenham 
Under Ten Flags F. R., Carlton, Bourne- 
mouth; No Kidding, Public relations (2) 


WATSON, G. A., Gaumont, Guernsey: The Gladia- 
tors. Wall, A. W. F., Gaumont, Falkirk: The 
Fugitive Kind, The Seven Year Itch, Gun Fight 
at the O.K. Corral. Carry on Sergeant (4). Will- 
mott, D. W. J., Odeon. Walton-on-Thames: Man 
In The Moon. Watts, D. J.. Odeon, Salisbury: 
Desire in the Dust, Stop-over Tokyo (2). Wilkins, 
L. A.. Odeon, Torquay: Tunes of Glory. Williams, 

Odeon, Ealing: The Bulldog Breed. Wash- 

A., Gaumont, Watford: Never On Sunday 

J. P., Odeon, Muswell Hill: The Pure 

St. Trinians.§ Webb, W. L., Gaumont, 

Camden Town: The Pure Hell of St. Trinians 

Wright, D.. Odeon, Ipswich: Tunes of Glory 

Wilmot. R. C. S., Odeon, Newcastle: Song Without 

End. Webb, Mrs. Odeon. Canterbury: The Apart- 

ment, Webster, 3. K. S., Playhouse, Wakefield: 
The Millionairess 


Bromley: 


Tunes of 
Wrexham: The 


Glasgow 


bul, Song 
Sims, 
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‘Kine. —MGM £600 Contest 


Giant publicity 
from giant 
holiday contest 


WITHIN the next few months a young 
married couple will leave Dublin by air for 
Lourdes and Biarritz . . . and the holiday of 
life-time with all expenses paid. And yet, until 
rece.rtly, they would aever have believed it 

In fact, had it not been for Gerry McGuinness, 
manager of the Carlton, Dublin, they would 
stil be wondering what to do for a holiday. 
“The Giant of Marathon” came along, how- 
ever, and Mr. McGuinness hit on the idea of a 
“ Giant Holiday.” 

A competition based on the popularity of 
eight holiday resorts in Europe was the basis 
of the campaign, the Evening Mail was the very 
enthusiastic tool by which the campaign was 
put across, and a local touring agency followed 
this up by donating the prize. 


Record 


The competition was inserted in the news- 
paper for five days before playdate—resulting 
in a record number of 4,895 entries. Slides were 
also shown on the screen of the Carlton and a 
display of numerous holiday posters was erected 
in the foyer. 

The whole thing ended up with a function in 
the theatre when the holiday voucher was pre- 
semted. Not surprisingly, the campaign wound 
up with a total of free newspaper space of 1574 
single-column inches. 

The number of telephone calls to the ABC, 


—— FEBRUARY AWARDS— 


First Prize (Engraved Silver Lion and 210): 
S. Harvey, Ritz, Romford: “ Butter- 
field 8.” 

Second Prize (Engraved Bronze Lion): 
Gerry McGuinness, Carlton, Dublin: 
“ The Great Caruso.” 

Specially Commended: H. E. George. ABC, 
Dundee: “The Adventures Of Huckle- 
berry Finn; G. McGuinness, Carkon, 
Dublin: “ The Giamt Of Marathon.” 

Highly Commended: D. G. Adams, Regal, 
Kirkcaldy: “ The Adventures Of Huckle- 
berry Finn.” 


Scunthorpe, increased considerably during the 
week L. Key played “ Butterfield 8." Most 
inquirers, however, were more interested in the 
pretty usherette who had paraded around town 
earlier than in the fihm. 

Answering the calls, she soon talked them into 
going along to see the picture. The town’s 
GPO girls were also invited with their super- 
visor to see the opening performance. 

Commuting members of the public had no 
difficulty in finding out about the show. Simple 
notices were posted in the buses telling them 
where it was playing and how to get there. 

Ronald Hodder, assistan: manager at the 
Elephant and Castle, Southwark, also acts as 
relief manager at the Regal, Camberwell, which 
provided an excellent opportunity for a joint 
campaign on “ Butterfield 8.” 

Happily, the Elephant and Castle Circus re 
development scheme made an ideal spot for 
10 double crown posters, but full credit to th 
poor feet of the female member of the Regal’s 
staff which covered the locality in a joint street 
stunt. 
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IN BRIEF 


@ The Hope Hall, Liverpool, which was 
acquired by Leslic Blond lam year, will re-open 
as the Centre at Easter after alterations and 
improvemems. Profs from the cinema will pro- 
vide trave! scholarships for students of Livenpool 


University 


@ The Rialto Cinema, Poulton-le-Fylde (Lancs), 
which closed in October, is to reopen at Easter. 


@ Extensions to Clowne (Derbyshire) Technical 
College at present planned may mean that 
Clowne will lose its only cinema. The Palace 
is situated on land which Derbyshire County 
Council wants to buy for the college extensions. 


@ A new company, CNBC, has been formed 
with a nominal capital of £3,000 in £1 shares, 
to own and operate film, television, radio and 
recording studios and stations. 

The company will operate from Royaky House, 
Dean Street, London, Directors are Dirk Verwey, 
Douglas Stanley, Luuk Nyhof and Paul Holling- 
dale. 


@ Following representations by Manchester and 
District branch CBA, Salford Council has 
agreed to a cut of 75 per cent. in the Sunday 
opening charity levy 


@ Bourne has reduced the S.0. levy from 4d. 
to 4d. per seat. At the beginning of 1960 the 
levy was Id. per seat. 

The levy on the Ritz and Palace cinemas at 
Matlock, Derby, has been reduced from £45 to 
£30 and from £30 to £10 respectively 


@ Gateshead has adopted the Reading by-law 
on hooliganism in the cinema 


@ Richard Hopkins, manager of the Lounge, 
Headingley. Leeds, has left to join R. H. 
Godfrey's Cheshire County Cinemas 


@ Anglo’s Birmingham branch has moved to 
new and enlarged premises at 28. Severn Street, 
Birmingham, 1. 


@ Sherborne Dorset town of about 8,000 
people, has lost its only cinema—ithe Carlton, 
owned by Bassett Cinema Lid. 


@ Portsmouth City Council has approved a 
recommendation that the Sunday opening con- 
tributions for Portsmouth cinemas for the coming 
year should remain at a total of £200. 


@ Anyone committing a disturbance in a 
Liverpool cinema wil) be liable to a fine of £5 
under a new by-law approved by the Watch 
Committee, but still to be ratified by the city 
council and the Home Secretary. 


@ Permission has been granted for cinemas to 
open on Good Friday in Leeds and Bradford, 
subject to the existing hours of closing 


@ The Gaumont, Edgware Road, is to close on 
April 1 


@ Flintshire council refused to 
Sunday opening charity levy for three Rhyl 
cinemas the Odeon. Plaza and Regal — after 
being told that the contribution was reduced last 
year 


abolish the 


@ Negotiations are being carried on for the sale 
of the Plaza, Huddersfield, to a group anxious 
to establish a live theatre after the recent closure 
of the Theatre Royal 


@ Rowley Regis Council has dropped the idea 
of buying the Majestic cinema, Cradley Heath, 
the town’s largest cinema 


@ Southport magistrates have granted permis- 
sion for cinemas to open one hour earlier on 
Sundays. The new times are 2 p.m. to 10.30 p.m. 
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COLUMBIA-HAMMER 
PAC T-continued from page 3 


the coast of Africa; “ The Maniacs,” to be made 
in the Marseilles area of France; “ Blood 
River,” to be shot along the coast of Spain; 
and “The Brutal Land,” also w be filmed in 
Spain. Only “ Blood River" will be made in 
colour. 

Noting the wide range of locales and the 
variety of themes, Mr. Carreras said that British 
fims had had a tendency to be rather insular in 
subject matter, limiting their appeal for Ameri- 
can audiences. He felt, too, that overworking 
certain types of films, no matter how successful 
they were in their initial acceptance. might sate 
the American public appetite for British as well 
as other foreign films. 

He believed that the time was ripe for British 
production to set its sights on greater diversity. 
even though Hammer's reputation and success 
was built on the “ horror” and “ action” type 
of film, which continued to receive wide 
acceptance. 

While many British films had been produced 
on minimum budgets in the past with commen- 
surate profits in the world market, there was no 
reason why they could not break into higher 
brackets if given the proper handling and an 
opportunity to use important box-office stars, 
said Mr. Carreras. 


Authentic 


Hammer was not interested in passing fads, or 
a “hit-and-run” approach to the market. kh 
was mow moving into a larger sphere to com- 
pete with important pictures everywhere. 

Where the British industry in the past had 
been content to do most of its production work 
at home, Mr. Carreras felt that Hammer must 
g0 abroad to add an authentic flavour and 
colour to those pictures which required it. He 
likened this “ overseas " production to a similar 
broadening of the range of American producers, 
although he pointed out there was no “ run- 
away " intended. 

It was his opinion that if the classification of 
films became more widespread, it would make 
things easier for the British film-maker who 
could then use his own system as a guide. He 
was upset that, until recently, the European pro- 
ducer had been lagging behind in depicting 
violence, and, now, suddenly, the American 
public had done an about-face in their accept- 
ance of violent subjects and pictures from 
ibroad were being villified in America. 

Mr. Sangster told the conference that people 
go to see pictures because they want to see 
“ something” on the screen. He tried to give 
them this in the form of “big visual shocks.” 
It was importam, he added, to go out and 
capture a story properly—and about 30 per cent. 
of the story's value was where it took place. 

During his visit to Hollywood, Mr. Carreras 
comerred with Production Code officials on 
several forthcoming films. The resulis were 
very helpful. he commented. 


BLC SALES FORCE 


-continued from page 3 


the chair and with him were Mr. Kingsley, Mr. 
Hargreaves, general sales manager Eddie Bryson, 
assistant general sales manager Jack Henderson, 
and company secretary A. J. Mitchell. 
Introducing the new BLC company, Kenneth 
Hargreaves said: “From now on, the origin 
of a film is immaterial. Every picture must be 
handled on its own merits and with complete 
impartiality. We have all got to work very hard 
to maintain and develop a new family spirit. 
“ Our strength is increased by the knowledge 


that you will be handling a large and diversified 
programme of product. It is the work of the 
cream of the creative and artistic talent in the 
world today.” 

The delegates heard David Kingsley tell them: 
“We are glad to go into partnership with 
Columbia — a company that has the same ap- 
proach to independent production that we haves 

“This partnership involves a tremendous de- 
gree of mutual respect. It could never have 
come about unless we had that mutual respect 
for each other's product, sales policy, and staff.” 

Leslie Faber told the BLC sales force: “ Your 
most difficult job as salesmen is to forget that 
you were employed by British Lion or Columbia. 
Our only loyalty is to BLC. 

“In the past,” said Leslie Faber, “ British 
Lion salesmen have been handling from 14 to 
20 pictures a year. Columbia men have been 
handling about 30. 

“From now on, you will have a total of 
between 50 and 60 films to handle in one year.” 

Eddie Bryson and Jack Henderson then gave 
a detailed survey of this line-up—emphasising the 
box-office power it represented. 

After the opening speeches, delegates got down 
to the detailed work of the conference—planning 
and co-ordinating the operations of the new 
company. 

First, general business was discussed in open 
session. On Saturday, separate detailed sessions 
were held with each of the new BLC branches. 

And during the week-end, delegates saw five 
forthcoming BLC releases. 

The conference wound up with a 
on Saturday night. At the top 
were the BLC directors. And also present was 
Mo Rothman, executive vice-president of 
Columbia Pictures International Corporation, 
who had flown specially from America. 

Keynote of the after-dinner speeches was the 
line-up of product to be handled by BLC—and 
the opportunities that lay ahead for every man 
in the new organisation. 


banquet 
table 


TRADE SHOWS 


LONDON 


April 4: 

Operation Eichmann 
One. 10.30 a.m 
Tess of the Storm Country. 
Own Theatre. 2.30 p.m. 


April 5: 

Desert Conquest; Pleasure Island; Australian 
Colour Diary No. 9; Bonnets Over the 
Border; Alpine Artists. MGM. Own Theatre 
10.30 a.m 

The Young Have No Morals 
Celluloid. 10.30 a.m. 

Very Important Person (U). Rank. 
Robertson Justice. Own Theatre. 
and 2.30 p.m 

April 6: 

Four Winds Is!and (8 episode 
British Lion Theatre. 2.30 p.m. 


Aphrodite. Goddess of Love. British Lion. 
Studio One. 10.30 a.m. 


MANCHESTER 


Warner Pathe. Studio 


20th Century-Fox. 


SF Distributors 


James 
10.30 a.m 


serial). CFF. 


April 5: 

Double Bunk. British Lion. Odeon. 

April 7: 

The Wind of Change. 
10.45 a.m. 


LATE EXTRAS (LONDON) 
March 30: 

The Taste of Ashes. Warner-Pathe. 
Cinema, Soho Square. 2.30 p.m. 
Gigolo (X). Gala. Berkeley, Tottenbam Court 

Road. 2.45 p.m 


10.45 a.m 


British Lion. Odeon 


Corne: 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED 


. 9d. per word 
. 44. - 

. Ve ‘i 

. Ue pr 

MISCELLANEOUS . We 

Caps 2d. per word extra. Box No. 1/- enti. 


All Classified Advertisements must 
be prepocid (except cpproved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMpie Bar 2468, Ext. 271 


HOME COUNTIES 


A well established circuit 
of 3 Cinemas for sale 
in solo positions 


Ail in perfect condition. Accounts available. 
For sale as a group or would be sold separately 


Full particulars to Principals only: 


HARRIS & GILLOW 


93/95 Wardour Street. London, W.1. 
Telephone: GERrard 2504 


Please note that we cannet be 
held respensibie ter any mis- 
takes arising from advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


SITUATIONS VACANT 


EXPERIENCED Managers, resident and | 


relief, also 
Shipman and 
Wellington House, 


CHIEF 


Projectionists 


required .— 
Ki ing. 


Cinemas Ltd., 
Strand, W.C.2 
required, or good 
second considered, for 700-seater in 
market town; permanency.—Particulars 
to O., Box 879, Kinematograph Weckly 
TWW REQUIRE a sound Film Camera- 
man, based at Cardiff.—Full details of 
past experience to Meurig Jones, Produc- 
tion Executive, TWW Ltd., 187, 
Street, London, W.1. 
RELIABLE Operator, 
Operator-Manager; 
hall, West Country 
matograph Weekly. 


SECOND PROJECTIONIST 


Operator 


to Wain as 


—N., Box 878, Kine 


RE- 


QUIRED, good third considered; 5-day | 


week. —Broadway Kinema, Peterborough 


MANAGER, with some projection ex- 
perience, for independent, Midland town 
—M., Box 877, Kinematograph Weekly 


MANAGER-OPERATOR 
Heanor, Derbyshire; excellent accommo- 
dation available. — Apply to Eskay 
Limited, 187, Wardour Street, W.1, or 
J. A. Marr, Circuit Supervisor, Portland 
Cinema, Sutton-in-Ashfield, Notts. 


“RELIEF MANAGER, permanent | posi. 
tion, good prospects promotion; small 
independent circuit, Midtands; limited 
travelling: halls in city suburbs: wage 
£12; age limit 45.—K., Box 875, Kinema- 
tograph Weekly. 


required for 


SITUATIONS WANTED 


~ MANAGER /OPERATOR, with wife as 
Cashier, requires position, anywhere: fully 
competemt electrician. able to do own 
servicing; excellent references; GCE: age 
2 Box 871, Kinematograph 


MANAGER, 30 years’ e 
change, circuit and independent; keen pub. 
licit, sales, etc.; highest references.—L., 
Box 876, Kinematograph Weekly. 


ience, seeks 


"ltr rouble in the day-to-day running of 


Oxford | 


pleasant, well-equipped | 


| Sth 


Penistone (Telephone: 


Save yourself endless time and 


your business with the 1961 


KINE and TV 


Bassett, 


FOR SALE 


ECWELITE 
pair Ross 


Rectifier 
anatmor 


mercury 
Expandascope 
Savoy, Shaftesbury 


| writing 
| envelope 


Town Hall, 


CINEMA TO LET 


PENISTONE URBAN 


COUNCIL 


DISTRICT 


TOWN HALL CINEMA, PENISTONE 

Tne tenancy 
the Town 
cease 
continuous 


of the present Lessee 
Hall Cinema, Penistone, w 
the 3ist March 1961 after 
tenancy of 45 years 


on 


APPLICATIONS are invited = fro: 
persons willing to take over the tenancy 
of the premises for use as a Cinema 


Applications should 
to the undersigned 

endorsed Town 
not later than Wednesday, 
April 1961. Inspection of the premise 
(which have «@ seating capacity 
approximately 600) can be arrange 
during norma) office hours on applica 
on at the Council Offices, Town Ha 
Penistone 2202) 


be submitied 


Cinema "’ 


J. HODGKINSON 
Clerk 
Penistone 

22nd March 1961, 


— 


CINEMA WANTED 


IMPORTANT to proprietor of cinema 
in main shopping street Family Trust 
mild be interested to purchase cinema 
provided it is in main shopping street 
as going concern.—Please write, Senior 
Trustee, 6, ‘* Chatsworth," Westminster 
Road, Bournemouth 
soeeaen 


YEAR BOOK 


Price 42/- 


| Cremation at 


The only complete guide to the industry 


Packed with information, it is an 


OBITUARY 


On 22nd March, 
hospital, Gordon John, 
Road, OM Colwyn, 
Cinema, Preston; 
Doris and father 


FINLAY 1961, in 


of 334, Abergele 
and late of Enypress 
dearly loved husband of 
of Carol and David 
Colwyn Bay, Saturday, 


March 25, at 10.30 a.m 


invaluable trade consultant covering the 
film and television industries. 


ORDER NOW — Supplies Limited 


from 


THE PUBLISHER, KINEMATOGRAPH WEEKLY 
6 Catherine Street, London, W.C.2 


When replying to Small Ads. do not enclose 

original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


Reconditioned 35mm 
GBN Portable Sound 
Projectors fully over- 
hauled and 
guaranteed. All 
spares and lamps 
available from 


Prices on application: 
HARRINGAY PHOTOGRAPHIC SUPPLIES 
LimiTeo 


423, Green Lanes, London, W.4. MOU 5241/2 


A few shillings spent en a classified 
advertisement in the ‘ Kinematograph 
Weekly” will pay handsome 
dividends. Send your "Smalls" today | 


W.o. only, “pafunded if goods veturned within 14 
days of receipt. 
®. SANKEY, REG, ATHERSTONE, WARWICES 
Tel.: Atherstone 2220/3210/3202 
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Your double feature! 


Svin-Pat 


MILK CHOCOLATE 
ROASTED 


MILK CHOCOLATE 
ROASTED 


Almonds 


Two for top sales! Scrumptious, roasted nut kernels coated with 
rich milk chocolate—a delicious combination! Finest Sun-Pat 
quality in the bright new pack with server end, so easy for 
customers to handle during the film. 


Send this coupon for sample 
range to: L. G. Hutchinson (Sales 
AND ALL THESE—FROM 3d MATINEE LINES TO 4- GIFT BOXES! I Manager - Cinema Division) 
| Chocolate Ginger Leaves | Orange Milk Discs | French Nougat H. S. WHITESIDE & CO. LTD. 
Gift Box (Plain) Liqueur Tots | Matinee Assortment London SES. 
ate Apricot Leaves Chocolate Toffee Creams Chocolate Hazels Phone: RODney 5432 (5 lines) 
Salted Cashews Chocolate Digestive Mints | Milk Chocolate Blocks 
Nuts and Raisins Jigestive Mint Creams | Chocolate Nut Crispettes 
Chocolate Pineapple Leaves | 
Salted Mixed Nuts 
Popcorn | 
ams | Orange Milk Blocks | Chocolate Toffees | 


Also Dulcet Lines, including the nationally known Sky Mints, 
Herbal Pieces and Swan Lake Assortment 


All-Nut Bars Chocolate Mint Crisps 
Jelly Drops 


late Almonds 


Gift Box (Milk) 
Harlequin Fruits 
Almond and Fruit Nougat 


| 
| | 
| | 
Kandy Nuts | Bon-Bons Chocolate Mint Creams 
| 
| 
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